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Ekpnén. Mia mpaypamikGTNTa MPOOWIKA, KOIVWVIKN, TOAITIKA.

Ztn 61KN pag mepimtwon, PEOW TNG TEXVNG OUVOEOUPE TNV €vvold TNG EKPNENG pe TIC avOpOMIVEC
a100noeig, tn dapaptupia, to pubpod, Ttn dnpioupyikdTnTa Ka1 to AB0C y1a HouAeid. Tn ouvbéoupe
HE Ta yeyovota mou OUHE KAl TWV OTIOIWV KOUHATI EIHACTE Ki EPEIC.

Xtnv EKPHIH tng Hellenic Dance Company avayvwpilw tn &18gon va poipactoupe. tn xapd
TNG OUVAVTINONG KAl TNG YI0pTAG yia O€ka Xxpovia ouvexoUg mpoomabeiag ka1 okAnpng douAsidg.
Avayvwpidw tnv evtaon mou Biwvw kabe pépa yupw pou, Héoa. pou. Avayvwpilw tnv avaykn yia
pa ekppaocn duvapikn, mou Bpiokel xwpo va EKPayei.

2ag kaAwoopilw. KaAn oag mapaotaon.

MauAiva Bepépn

MeuBuvpa Kpatikng 2xoAng Opxnotikng Téxvng
& KaAAitexvikn AieuBuvtpid Hellenic Dance Company

Explosion. A personal, social, political reality.

A concept which in our case is connected with the human senses, protest, rhythm, creativity
and passion for work. It is connected with the events we experience and of which we are part.

In Hellenic Dance Company’s EXPLOSION, I can'see the desire to share the joy of getting together
to celebrate ten years of constant effort and hard work. I can see the tension I experience every
day around me, inside me. I can see the need for a dynamic expression, which finds a place to

explode.
‘ Welcome ) E,g;gxthe performance.
% P o Pavlina Veremi
SR
‘ Director of the State School of Dance

& Artistic Director of the Hellenic Dance Company






Mouaikn: Steve Reich
Xopoypapikn ZuvBeon: Martin Lawrance

Maidouv: Klodian Azizaj, NikoAag FaBpin, Nopyog Ztaupidng,
Aoukag TooAakiav

Xopeuvouv: MixaAng Beopavoug, Navou Nepatln

A6 toug mo omoudaioug oUyxpovoug Hag OuvBETEC, O
Steve Reich, éxe1 enavanpoobiopioer tnv kAaoikn pouagikn
ta teAeutaia oapdvta mévie ka1 MAEov xpovia. Xto Clapping
Music tou 1972, mMOTOC OTNV UTIOOXEGN TOU HIVIHAAIGHOU,
uroypappilel mwg n avbpwmvn @Uon amoteAei HOUGIKN,
dnpioupywvtag €va £pyo yia dU0 EPUNVEUTES Kal pia NXNTIKN
yAWood pE EKPPAOTA TO AVOPWIVO CWHA. ETEN TIG APXETUTEG
BOUEC TNC HOUOIKAG TOU o€ Agrtoupyia-Kal Gnpioupyel évav
agvao owpatko maApo, emBeBaiwvoveag tov ouvbétn John
Adams ka1 tnv amoyn tou nwg, «0 Reich aopadwg ka1 Hev
avakalupe €k VEOU TOV TPOXO, Oiyoupa OpwG umédeige
KavoUpy10Ug TPOTIOUC va KIVOUPAOTE PE AUTOV».

Ytnv EKPHEH, dnpioupyoupe €va tomio emavaAapBavopsvou
duvapikou pubpou oto omoio o1 TEooePIG Houaikoi, Klodian
Azizaj, NikoAag laBpinA, NMwpyog Xtaupidng kar Aoukag
TooAakiav epnVEUouv TNV TapTITOUpad Tou HeyaAou ouvBETn,
evw o Martin Lawrance tnv petatpénel oe kivaon yia duo
XOPEUTEC.

(NK)

EuxapiotoUpe tov k. Anpntpn AgoUMa yia t BonBeia tou.

Clapping Music

Music: Steve Reich
Dance Composition: Martin Lawrance

Musicians: Klodian Azizaj, Nikolas Gavriil, Giorgos Stavridis,
Lucas Tsolakian

Dancers: Michalis Theofanous, Nancy Neratzi

One of the most significant contemporary music composers
of our times, Steve Reich has redefined classical music
throughout the past forty five years. In 1972s Clapping
Music, ever-loyal to the promise of minimalism, Reich is
emphasizing in how human nature can indeed be music, by
creating a work for two performers and one sound language
expressed through the human body. He is setting the
archetypal structures of his music in motion, creating an
infinite body pulse and is confirming what composer John
Adams once said about Reich: “Reich did not of course re-
invent the wheel, but he definitely showed us new ways to
move with it”.

In EXPLOSION, we are creating a landscape of continuous
dynamic rhythm where the four musicians, Klodian Azizaj,
Nikolas Gavriil, Giorgos Stavridis and Lucas Tsolakian,
interpret the great composer’s work while Martin Lawrance
turns it into movement for two dancers.

(NL)

We would like to thank Mr. Dimitris Desillas for his assistance.



Happy Dance «

Xopoypagpia: Martha Graham

Mouaikn: Louis Horst

Aidaokaldia Peneptopiou: Névu AiapavtonovAou
ZIxeb1aopog Kootoupiwv: Martha Graham
Kataokeun Kootoupav: Eutuxia Xatdnyewpyiou

Xopevouv: Aigidiog ApamoyAou, Tadeu Liesenfeld, AyyeAikn
Tpopmoukn

Yav maixvidl n nadikn katepyapid mou (wvtaveUuel UMpog
ota paua tou Beatn, to Happy Dance gival n kataAnkuikn
amo ¢ §€ka CUVTOPEG OKNVEG TTOU cuvamoTteAouv to €pyo El
Penitente, to onoio n Martha Graham xopoypdgnoe to 1940
KOl €punveuce n idia pe tn ouvépyeia tou Erick Hawkins
ka1 tou Tote veapou Merce Cunningham. Ze auto, Babia
EMNPEACKEVN ATO TG EPMEIPIEC TTOU amokOpios, (wvtag yid
peyaAec mep10doug otn votelodutikn APeEpIKN, n BepehiwToa
TOU apEPIKAvVIKOU olyxpovou xopou O1aA€yer va ekppactel
JE TNyN EUMVEUONG TO €VIOVO TIVEUPA BpnokeuTIKOTNTAG
mou diatpéxel TIC TEAETOUPYIES TWV VOpAadwy TnG MEPIOXNG,
NG 0€KTag Twv Penitentes::

M dvnon Be Aéer mote  Wéppata», ouvnBife va Afer n
Staham. To Happy Bance eival To onpeio TOU £pYOU, OTTOU OF
16N avamapactnoe Tn OKOTEIVA 10TAVIKNA
n mow and TIC TEAETEC TG 0€KTag. Twpa,
w Toug, Ba amekdubouv Twv cUPBOAWY ka1
ka1 6a oKApWOOUV Hid XapoUKEVN YI0PTN yid
mevOupilouv WG MPWTA Kal TPIV amo OAa
Bpiokovtar otn oknvi y1a va TPOCHEPOUV
A\auon tn¢ aAnBeiac tou xopoU. MaTi «n
Péppatay.

(NA)

Choreography: Martha Graham
Music: Louis Hogst R 1a N
Repertory Instructor: Penny Diamat
Costume Design: Martha Graham &
Costume Construction: Eftichia Chatz giou

& p‘;,‘!‘
Dancers: Emilios Arapoglou, Tadeu Liesenfeld, Aggeliki
Trombouki Eh N

During the 1920's and. 30's, Martha Graham spent long
periods of time in the American south-west. The landscape
and its people had a deep impact on her spiritual life and
her work. Her ballet £l Penitente is a powerful evocation of
these experiences.

The original production was performed by Martha with her
then hushand Erick Hawkins and a young dancer in her
company, Merce Cunningham, later himself to become a
major force in contemporary dance.

The penitents were a religious sect which believed in
purification from sin through severe penance. During their

ceremonies they re-enacted stories from the bible with
disturbing realism, often self inflicting mortal harm during
the course of the ritual.

While basing her ballet on the aspects of the penitents’ story,
Martha Graham uses the device of theatrical players to unfold
the narrative. These performers would wonder in the Pueblos
with their handmade props and perform storiesin the openair.
Despite its more serious religious themes, El Penitente is
full of whit and humour. As we are about to see, the piece
ends on a joyous note, as the performers break into a happy
dance and a celebration of life.



Gypsy Mixture w

Xopoypagpia: Richard Alston

Mouaikn: ano to CD Electric Gypsyland

Pwtiopoi: Charles Balfour

Kootoupia: Peter Todd

BonBdg¢ Xopoypdgou: Martin Lawrance

YneuBuvn MpoBwv: Mapia NikoAouAga

Xopevouv: Ta&iapxng BaoiAdkog, XAdn Beodwpomoudou, MixaAng Beogpdvoug, EAeva Keékkou, Navou Nepatln, Kaotag
Nanapat@aidkng, NMwpyog MeAayiag, Ipic Pouotépn

01 vopddeg mavta €maipvav padi TOUG TIG HOUGIKEG Kal TOUG X0pOUG TOUG. XUAAEyovtag emppoég kabobov, n kouAtoupa Toug
yIvoTav akopa mo mepimAokn Kai mo mAouoia. KAaoiko mapadeiypa givar To GAApEVKO, 0 X0POG TWY TOlyydvwy mou npbav otnv
Iomavia amo to Mapoko, aAAd twv omoiwv o1 apxaieg pieg Bpiokovtar otnv Ivdia. To gAapEvko ka1 o kKAAGIKOG 1vVOIKOG X0pAG
Kathak poipaovtar moAAG Bnpata, amodeikviovtag tn oxéon autn.

H pouaikn oto Electric Gypsyland éxe1 ta&idéyer pe tnv taxuTnta tou 21 aiwva. Amo to Bucovina Club otn ®pavkgouptn, n
BaAkavikn pouoikn tou DJ Shantel ouvavtnoe tv techno ka1 éva vee uBpidio yevvnBnke. Ma to CD auto, n emppon dieupuvOnke
aKOHO TEPICOOTEPO PECA amo tn ouvepyaoia e DIs ka1 remixers amo tn XIAn ka1 tn BpalQiAia. Zto Usti Usti Baba, BaAkavika
ka1 x1ihiava xaAkiva mveuotd evwvovtal aBiacta, to Dumbala Dumbala yivetar wia oapma and'tn Poupavia ka1 oto Fantasia o
LIECOYEIAKOC NXOG TOU KAAPIVETOU TOVICETAl ATO TNV A0IATIKA TAPTAG, TNG omoiag to pubue «omasl» €va nAektpikd dpyavo. O
TOOEC EMPPOEC KA1 TA TOOA £peOioPATA Y1 XOPO £XOUV KAVE AUTNA TN HOUGIKN TPAYHATIKA GUVAPTIACTIKA y1a va HOUAEWEIG, kaBwg
arokaAumtel véa emineda kABs pOpPa MOU TNV AKOUG.

Richard Alston

MoAU ouxva, av 0x1 Wavta, n xopoypagikn okéwn tou oroudaiou Bpetdvou dnpioupyou Richard Alston Bprke otn pouaikn
v wBnon mou xpeidotnke yia va Eedimlwbei. AkpiBwg €Tor ouvéBnaodv ta mpdypata kar oto €pyo Gypsy Mixture Tou 2004, Tn
dnpoupyIkn agoppn yia To omoio 0 KAANITEXVIKOG 61€UBUVING TOU KEVTPOU X0poU ka1 mapactatikwy texvwy The Place ouvdvtnoe
otn dokoypa@ikn ouMdoyn tou DI Shantel pe titho Electric Gypsyland.

Fonteupévog amod TG MOANEC O10QPOPETIKEG EMPPOEG TIOU AVTAVAKAG O NXNTIKOG TOu KapBag, aAAa kar tov 1810Tumo xapaktnpa
tngvopadikng {wng, 0 Alston @épvel otn oknvi €1KOVEG AMO Ttnv kaBnpepvotnta evog ouvodou avBpwmwy mou HeETakIvoUvTal
adrakoma. Kamote taAaimwpnpévor aAAd mavta ano@aciopévol va emBimoouy, 01 «kAaToiko» tou Gypsy Mixture Ba ouvexioouv
Tnv mePIMAGVAON |IE THOTN 0TN GUVAUN TOU X0pou. KAl TNG pouaikng. Amd 0Aa toug ta umdpxovtd, autd Ba eival mavta ta mo
Eexwpiota.

(NA)

Ta tracks amo to €D Electric Gypsyland (ap. kat. CRAW 32) akoUyovtal PETd amo tnv euyevikn adeia tng Siokoypagikig etaipiaq Crammed Discs
(www.crammed.be)

To £pyo mapousIdotnke yia mpwtn @opd amd tn Richard Alston Dance Company oto Milton Keynes Theatre, otig 19 OktwBpiou 2004.



Gypsy Mixture ue

Choreography: Richard Alston

Music: from the CD Electric Gypsyland

Lights: Charles Balfour

Costumes: Peter Todd

Assistant Choreographer: Martin Lawrance

Rehearsal Manager: Maria Nikoloulea

Dancers: Taxiarhis Vassilakos, Chloe Theodoropoulou;Michalis Theofanous, Elena Kekkou, Nancy Neratzi, Kostas
Papamattheakis, Giorgos Pelagias, Iris Fousteri

Travelling people have always taken their own music and dance with them. Picking up influences en route, their culture
becomes ever more complex, ever more rich. The classic example is Flamenco, the dance of gypsies who came to Spain from
Morocco, but whose ancient roots were in India - Flamenco and the classical Indian dance form Kathak share many steps to
prove this.

The music of Electric Gypsyland has traveled with 21 century speed. Transported to the Bucovina Club in Frankfurt by the
DJ Shantel, Balkan music met techno.and a new hybrid was formed. For this CD, the influence was broadened by sharing the
music with DJs/re-mixers as far afield as Chile and Brazil. In Usti Usti Baba, Macedonian and Chilean brass bands are blended
seamlessly; Dumbala Dumbala becomes a Romanian samba and in'the Fantasia the‘deep Mediterranean ripplings of clarinet
are sharpened by Asian tablabeats broken up by electric organ. So many-influences, so many dance impulses have made this
mesmerizing music to work with, revealing new layers each time you listen.

Richard Alston

It is quite often,f not always, that the creative vibration of the great British choreographer Richard Alston found in music
the necessary.impetus to unfold. This is the case in 2004’s Gypsy. Mixture, in which the Artistic Director of The Place dance and
performance centre draws inspiration from the music compilation by DJ Shantel, Electric Gypsyland.

Fascinated by the various influences reflected in this rich sound canvas, as well as by the particular nature of nomadic life,
Alston brings on stage images from the daily moments of men and women who are constantly on the move. Sometimes worn
out but always determined to survive, the characters of Gypsy Mixture will continue to dwell, having faith in the power of dance
and music. These are forever to be the most valuable of their belongings.

(NL)

Tracks from the CD Electric Gypsyland (catalogue number CRAW 32) are used by kind permission of the Crammed record label and company
(www.crammed.be)

First performed by Richard Alston Dance Company at Milton Keynes Theatre on 19 October 2004



Splinter in the Flesh us)

“Kai tjj dmepfolf] tdv amoxaldyewy ive in drepoipwual, §606n pot oxdéloy tij copki, dyyelog adr@y, iva pexolopily iva un dmepaipouar.”
(Am. ITadlog, Tlpog Kopivbiovg, B12,7)

Concept-XuvOeon: ABnva BaxAa

NMpwtotunn Mouaikn & Sound Design*: Ytaupog Faomapdtog
Apapatoupyia: Pete Brooks

BonBoi Xopoypdagou: Paul Blackman, Xpiotiva FouléAn
Zknvikd-Kootoupa: ZaxapoUuAa Iwavvou

Expd@non omAwv: Barry McGinlay

Footwork: La Joaquina

BonBd¢ Zknvoypdgpou: Iwavva NacgaiomouAou

Ektédean pwtiopwv: OMia Topvapitou

Epunvevouv: Kootag Avtwvatog, Paul Blackman, Azizaj Blenard, Xpiotiva TouléAn, YtéAAa Zawvou, Jessica Henou, Navvng
Kapouvng

MpookekAnpévn epunveutpra: La Joaquina

Yyipwvog: BiBiavva Mavvakn

* akoUyovtal pouaika Bépata ano pya Bach,Schubert ka1 Pansonic

To teAeutaio koppat tng ABnvag BaxAa xtidetal mavw otnv €peuva TNG yld T GUON TNC apevac. AmoteAsl agetnpia tng 16€ag
ot n umap&n pag n idia eivdl p1d apéva otnv omoia BpiokOpacTE amo T YEVWWNON [AC, XwPic va yvwpiloupE TOUC KAavOVEC N Tn
Aertoupyia tng. 01 mpwtaywviotéS Bpiokouv Ttov eauto toug eykAwBIopEVO 0e €va xwpo MApAoTacng OMou eival UTIOXPEWHPEVO!
va GVTIPETOTIOOUV Ta EPWTANATA TOU MWG MPEMEl va cupmepipepbolyv, yiati kar yia molov. Eouialovtag ota Baoikd nbikd
EPWTNANATA, TO KOPPAT! avadntd tnv €vvola Twv EMAOYWY TOU KAVOUKE WG £Vouveidnta ovta. Na ayamnooupe i va HIoNooU|E,
va kavoupe TéxvR A MoAepo. Tig emAoyEg mou pag mpoodiopifouv. @G AToLaA Kal Tou TPoEpxovtal ano to mpoBAnpa Tou nwe va
XPNOIHOMOINCOUPE TO eMwdUVO Kal umépoxo Owpo TNg avBpwmyng cuveibnong.

To £pyo tng BaxAa pag mpoopéper eva mukvo oupBoAiko tomio, pe auotnpn d1atdgn kar Sractpwpdtwon. 01 cuxva adiamépaoteg
ka1 61pOoPOUHEVEG EIKOVEG TOU dopoUV e apxitekToVIKA akpiBeia éva vonpa mou dAAote mpokaAei tapaxn ki aAote avtapeiBel.

Pete Brooks

[To Splinter in. the Flesh mapouciaoTnke yia mpwTn @opd to 2008, oto Kévipo MeAétng Xopou Ioidwpag kar Paiipovbou Ntdvkav, wg work-in-progress, oe
napaywyn tou Kevrpou ka1 tou British Council.]

Euxapiotoupe to Kévrpo Medétng Xopou Iodwpag kar Paipovéou Ntavkav yia tnv euyevikn mapaxwpnon Twy props.

BeppEC eUxapioTieq OTOUG XOPEUTEG Y10 T OUVEPYADIa TOUG oTn cuvEnpioupyia Tou €pyou kai otnv Artsadmin, Cheryl Pierce yia tnv apépiotn cupnapaotaon
NG OTNV EMKOIVWVIA TOU 0TO £EWTEPIKO.



Splinter in the Flesh s

“And lest I should be exalted above measure through the abundance of the revelations, therewas given to me a thorn in the flesh, 1
messenger of Satan'to buffet me, lestd should be exalted above measure.
(St Paul, Second Epistle to the Corinthians, B:12,7

Concept-Composition: Athina Vahl:

Original Score & Sound Design*: Stavros Gasparato:
Dramaturgy: Pete Broo

Assistant Choreographers: Paul Blackman, Christina Gouze

Set & Costume Designer: Zacharoula Ioannol

Weapons Trainer: Barry McGinlay

Footwork: La Joaquin

Assistant Designer: Ioanna Nassiopoulot

Lighting Box: Olia Tornarito

Performers: Kostas Antonatos, Paul Blackman, Azizaj Blenard, Christina Gouzeli, Stella Zannou, Jessica Henou, Gianni

Karouni:

Guest performer: La Joaquin

Soprano: \livianna Gianna

* music themes by Bach, Schubert and Pansoni]

Athina’s latest piece builds on her research into the nature of the arena, and takes as its starting point the idea that existence
itself is an arena into which we are thrown-at birth with no clear idea of either its rules or function. Finding themselves in
a caged performance space the protagonists are forced to face questions of how they should behave, why, and for whom.
Focusing on<these key moral issues the piece explores the dynamics between the choices we make as conscious beings;
whether to love or to hate, to make art or to make war. The choices that define us as individuals and which stem from the
problem of what to do with the painful and beautiful gift of human consciousness; the splinter in the flesh.

Athina’s work presents us with a densely layered, rigorously ordered symbolic landscape. Images and sequences build into
architectures of meaning which are often ambiguous and opaque but which are never abstract or merely surreal. This i
demanding work which is sometimes disturbing but which is always beautiful and rewarding.

Pete Brooks

[Splinter in.the Flesh was first presented in 2008, at the Isadora & Raymond Duncan Dance Research Center, as a work-in-progress produced by the Centel
and the British Council.]

We would like to thank the Isadora & Raymond Duncan Dance Research Center for kindly providing the props.

Warm thanks to the dancers for their cooperation in co-creating the piece and to the Artsadmin, Cheryl Pierce for her unwavering support in promoting t
piece abroad.






H Hellenic Dance Company O&npioupynBnke to 2000
otnv Kpaukn IxoAn Opxnotikng Téxvng kair amoteAei
onpepa €va mepiBaAlov Eumveuong Kar eukaipiwy, Kabwg
dnproupyel pia wvtavn yEpupa avapeosa otny maykoopia
XOPEUTIKN apéva Kal TO oUyXpovo €AANVIKO XOPEUTIKO
duvapiko.

Kata t O1dapkeia twv déka €twv g Agitoupyiag tng,
n Hellenic Dance Company kdAeoe o€ ouvepyaoia
Orakekpipévouc  Onpioupyols amo tnv  EAAAda, tav
Eupwmn ka1 tnv Apepikn, o1 omoiol gite dnpiolpyngav
€pya €101KA Y10 TOUG XOPEUTEG TG opadag, eite dida&av
0€ aUToUG €pya amo TO PEMEPTOPIO TOUG.

Etor ouig mapaywyég tng Hellenic Dance Company péxpi
onpepa, mepiAapBavovtar €pya TOV ONUAVTIKOTEPWV.
EAMAvev ka1 Eévwv xopoypdpwy tou 200U aiwva Omwg ol
Martha Graham, Pascal Rioult, Wim Vandekeybus, Mar-
tin Lawrance, José Limon, Mark Morris, Richard Alston,
Zoulou NikoAoubn kai<Xapnc Mavtagouvng, aMAd kai
veOTEPWY OTIWE 01 Anpintpng Mandiwavvou, K@vetavtivog
Pryog, Avtwvng Pwviadakng, Jasmin Vardimon, ABnva
BaxAa, Josef Frucek & Aivta Kametavéa, Hofesh Shech-
ter k.a.

Méoa amoé tnv mapouciacn TWV €pywv aUTWY, N opada
otoxelel otnv €€oikeiwon Tou eAAnvikoU KOIVOU HE TO
oUyxpovo xop0o, aAAd kar otnv avamtu€n kal mpoBoAn
Tou €ibouc t0o0 ot €BvIKO 600 ka1 oe HieBvEG emimedo.
Me tn ouotnpgatkétntd tng, n Hellenic Dance Com-
pany £xe1 KATAPEPE! VA XTIOE! EvVAMPOPiA KUpouG Kka
kaANITEXVIKOUG eoliotc pe Ta peyaAltepa oUvoAa
d1ebvwc, mapougialovtac oto KovO TAPACTACEIC TIOU
ONHEIVOUV MEYAAN KAANITEXVIKN €MITUXIA.

Hellenic Dance Company

The Hellenic Dance Company was created in 2000 by the
State School‘of Dance and'is now.an environment of in-
spiration and opportunities, as it creates a living bridge
between the world dance arena and contemporary Greek
dance.

Over the past ten years, the State School of Dance has
invited significant artists from Greece, Europe and the
US, to cooperate with the company. They have created
pieces especially for the dancers of the company or have
taught works from their already known repertoire.

Therefore, the Hellenic Dance Company productions so
far, include works by some of the most important Greek
and foreign choreographers of the 20th century, such as
Martha Graham, Pascal Rioult, Wim Vandekeybus, Mar-
tin Lawrance, JoséLimén, Mark Morris, Richard Alston,
Zouzou Nikoloudi and Haris Mandafounis, as well as
younger choreographers, such as Dimitris Papaioannou,
Konstantinos Rigos, Antonis Foniadakis, Jasmin Vard-
imon, Athina Vahla, Josef Frucek and Linda Kapetanea,
Hofesh Shechter, etc.

Through the presentation of these works, the company
aims to familiarize the Greek audience with contempo-
rary dance, as well as to promote and develop this genre
on a national and international level. By working sys-
tematically, the Hellenic Dance Company has managed
to create a significant status and artistic ties with some
of the biggest companies in the world, presenting per-
formances of great artistic success.



Napaywyec 2000-2010

2000 N£a Yopkn, Aovdivo, Mapior: Tpeig EAMnvidec xopoypdpor e 61€6vn kapipa, B€atpo Xwpa
‘Epya: ABnva BaxAa, Maxn Anpntpiadou-Lindahl ka1 Bahia AAeEavbpatou

2001 Iotopiec Xopou, Béatpo Mipn Ntevion
‘Epya: ZouCou NikoAoudn, Kwvotavtivog Pryog, Bahia AAeEavdpdtou ka
MixaAng NaApmaveng

2002 Iotopieg Xopou II, Meyapo Mouaikng ABnvov
‘Epya: Martin Lawrance, Charles Linehan, MixaAng NaAumaving, Kwvotavtivog Pryog ka1 Wim Vandekeybus

2003 Aro t Martha Graham otov Wim Vandekeybus, Méyapo Mouaikng ABnvav
‘Epya: Richard Alston, Xapng Mavtagouvng, Bahia AAe€avdpatou, MixdAng NaApmdvng ka1 Wim Vandekeybus

2004 fointikeg Epunveieg, Méyape Mouaikng ABnvayv
‘Epya: Martha Graham, Mark Morris, Pascal Rioult, Bahia AAe€avdpdtou kar José Limén

2005 flointikég Epunveieg II, Méyapo Mouaikng ABnvav
‘Epya: Anpntpng Nanaiwavvou, Kwvatavtivog Payog, Xapng Mavtagouvng, Baia AAe€avbpatou kar Martin Lawrance

2006 Acts of Light, Acts of Darkness, Méyapo Mouoikng ABnvwv
‘Epya: Richard Alston, Pascal Rioult, Martha Graham, Avtwvng Pwviaddkng, ABnva BaxAa, Jozef Frucek kar Aivta Kametavea

2006 Night Journey, BeoGaAovikn
Mapaotacn atn Aiebvn EkBeon Beooahovikng katomyv mpookAnong tng HELEXPO
‘Epya: Martha Graham, Jozef Frucek ka1 Aivta Kanetavea, Aptepig Ztaupion, Ne@éAn ItapouAn, Pascal Rioult

2007 lMoAepoc, Méyapo Mouaikng ABnvwv
‘Epya: Martha Graham, Pascal Rioult, Jasmin Vardimon, Hofesh Shechter, Jozef Frucek kar Aivta Kametavéa

2007 lMoAepog, Bpu€eAheg
[lapaotaon yia tav emionpn ekmpoowrnnon tng EAMadag oto Europalia.Europa Festival
‘Epya: Martha Graham, Avtwvng Pwviadbakng, Kupidakog Xat¢mwavvou, Pascal Rioult, Hofesh Shechter

2008 Acts of Light, Acts of Darkness, TMapiol
MNapdotacn katomy mpookAnong Tou Conservatoire de Paris
‘Epya: Martha Graham, Jozef Frucek ka1 Aivta Kametavéa, Avtwvng Pwviaddkng, Pascal Rioult

2008 AiauAor, BEATPON «EAAnvikog Koopogy, Idpupa Meilovog EAAnviopou
‘Epya: ABnva BaxAa, Mévw Aiapavtomovdou, Jozef Frucek kar Aivta Kanetavéa, ABavaaia KaveMomouAou kar Jasmin Vardimon

2010 Exkpnén, Méyapo Mouaikng ABnvwv
‘Epya: Martha Graham, Richard Alston, Steve Reich, ABnva BaxAa



Productions 2000-2010

2000 N.Y.-London-Paris: Three Greek female choreographers with an international career, Chora Theatre
Works by Athina Vahla, Mahi Dimitriadou-Lindahl and Valia Alexandratou

2001 Dance Stories, Mimi Denisi Theatre
Works by Zouzou Nikoloudis , Konstantinos Rigos, Valia Alexandratou and Michalis Nalbantis

2002 Dance Stories II, Megaron The Athens Concert Hall
Works by Martin Lawrance, Charles Linehan, Michalis Nalbantis, Kostantinos-Riges.and Wim Vandekeybus

2003 From Martha Graham to Wim Vandekeybus, Megaron' The Athens Concert Hall
Works by Richard Alston, Valia Alexandratou, Haris Mantafodnis, Michalis Nalbantis and Wim Vandekeybus

2004 Poetic Interpretations, Megaron The Athens Concert Hall
Works by Martha Graham, Mark Morris, Pascal Rioult, Valia Alexandratou and José Limén

2005 Poetic Interpretations II, Megaron The Athens Concert Hall
Works by Dimitris Papaioannou, Konstantinos Rigos, Haris Mantafounis, Valia Alexandratou, Martin Lawrance

2006 Acts of Light, Acts of Darkness, Megaron The Athens Concert Hall
Works by Richard Alston, Pascal Rioult, Martha Graham, Antonis Foniadakis, Athina Vahla,Jozef Frucek and Linda Kapetanea

2006 Night Journey, Thessaloniki International
Trade Fair, Upon the‘invitation.of HELEXPO
Works by Martha Graham, Jozef Frucek and Linda Kapetanea, Artemis Stavridi, Nefeli Stamouli, Pascal Rioult

2007 War, Megaron The Athens Concert Hall
Works by Martha Graham, Pascal Rioult, Jasmin Vardimon, Hofesh.Shechter, Jozef Frucek and Linda Kapetanea

2007 War, Brussels
Official representation of Greece at the Europalia.Europa Festival
Works by Martha Graham, Antonis Foniadakis, Kyriakos Hadjiioanou, Pascal Rioult, Hofesh Shechter

2008 Acts of Light, Acts of Darkness, Paris
Upon the invitation of the Conservatoire de Paris
Works by Martha Graham, Jozef Frucek and Linda Kapetanea, Antonis Foniadakis, Pascal Rioult

2008 Channels, THEATRON “Hellenic World”, Foundation Of The Hellenic World
Works by Athina Vahla, Penny Diamantopoulou, Jozef Frucek and Linda Kapetanea, Athanasia Kanellopoulou and Jasmin Vardimon

2010 Explosion, Megaron The Athens Concert Hall
Works by Martha Graham, Richard Alston, Steve Reich, Athina Vahla
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Beppa We would like to extend our warm thanks to

Takis Diamantopoulos for the photographic composi-
tion he offered for the performance’s print campaign.

Tov Tak avtomoulo yia T pwtoypag
PE Y10 TNV EVTUTIN EMIKOIVWVIA

Yannis Xinopoulos and Zetta Pasparaki for the produc-
Kn yia tnv tion, editing, recording and speakage of the radio
1péAEIA, nxoyp wvnon tou spot.
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Best Western Museum Hotel for kindly hosting our
est Western Museum Hotel yia tnv guest artists.
i0 TWV TPOOKEKANHEVWY KAANTEXVWY.








