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e‘ best possible way for the future, by
environment. Three years of studying a

‘performance. We learned from our mistakes, and
our work as we moved ahead.




uality of the educatmn offered at
currently in use by students of
helped the State School of

Lamentation, a signature work by Martha Graham. Haris Mandafounis, Valia
halis Nalbandis are/the Greek participants in this performance, all of whom are well-

the School's Director

Pavlina Veremi




Richard Alston choreographed his first work in 1968 as one of
the first students at the London School of Contemporary
Dance. He went on to choreograph for London Contemporary
Dance Theatre before forming the first independent dance

company in the UK, named 3 r,in 1972. In 1975, he left for
New York to study at the Meree Cunningham Dance Studio,
and upon his return, two years later, he worked throughout the
UK "and. Europe as an independent choreographer and
teacher. In. 1980 he was appointed Resident Choreographer
with Ballet Rambert, becoming the company's Artistic Director
from 1986 to 1992. He created twenty-five works for Rambert
besides being commissioned to create works for the Royal
Danish Ballet (1982) and the Royal Ballet (1983) etc. In 1992
Alston was invited to create a full evening of his own work for
the Ballet Atlantique based in La Rochelle, France, and in
1994, for London Contemporary Dance Theatre at the
Aldeburgh Festival. The Richard Alston Dance Company was
launched at The Place in November 1994. Alston was made
an honorary Doctor of Philosophy (in Dance) at Surrey
University in 1992, and in 1995 he was named Chevalier dans
I' Ordre des Arts et des Lettres in recognition of his work in
France. In January 2001 he was awarded the CBE in the New
Year Honours list. This is the second time that Richard Alston
is presenting work at the State School of Dance performances.




"Fever takes as its inspiration vocal pieces by the late
Renaissance composer Claudio Monteverdi. Monteverdi's
madrigals flow with a liquid sensuality. Their éxtraordinary
beauty is deepened by anguish and dissonance, making the
music all the more expressive. The madrigals speak of
heartache and longing, of seduction and sensuous pleasure."

[Richard Alston]

Chorography: .~ R. Alston

music: Claudig M

restaged by: Martin Lav

Dancers (2 cast): Baltzis Savas, Chatzidaki Eleni,
Efthimiadou Konstantina, Fovou Ranfa,
Lame Edgen, Lazaridis llias, Manolis
Achileas, Panagiotopoulou Avgi,
Papazian Danae, Riga Ino.




DENTaE Y

Denise/Vale began her professional career in 1985
as solpist with the Martha Graham Dance Company,
attaining the rank of principal dancer in 1987. Roles
performed include the Graham solo Lamentation
and Frontier as well 'as leading roles in
Clytemnestra, Diversion of Angels and Night Chant,
created for her by Miss{Graham in 1988. Twenty
seven international tours later, Ms Vale continues to
guest at schools and universities on a national and
international level. This is the first time she is col-
laborating (as a performer and choreographer) with
the State School of Dance.

l
DENISE VALE
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"X-Over is an upbeat, fast-paced dance diver.
voice of the classical opera singer. A blendi
of the ballet and modern dance movement

created tom
f the old and new
les, crossmg, inte

ically text

fully trained
y a mixture
and finally
carves the

stage in a way that fully expresses th thﬁ;e
ing through spacemgnd time." £

~ Denice Vale.
: Farinelli.
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The Flemish choreographer, director, actor, photographer and video artist

Wim Vandekeybusfand his group. Ultima Vez, first attracted international
acclaim in the late '80s, a period in which they were experimenting with ener-
gy and the body. In 1998, Wim Vandekeybus won the Bessie Award in New
York for the )rk What the Body Does Not Remember, which the reviews

i

1e violence of music a ce: the dangerous and demand-
of What the Body Does Remember " [the fourth part of

ng) will be performed by the graduates of the State School of
ice at the 2003 School performances]. For his second work, Les
euses de Mauvaises NouvellesgyV‘im Vandekeybus was again awarded
e Bessie award. HiS most recentWork focuses on the natural language of
the body, enhanced by other means such as film, images, use of text etc.
_those works are: In Spite of Wishing and Wanting (1999), a perform-
ten male dancers and original music by David Byrne; In as Much
Borrowed (2000) for which the New York guitarist and keyboardist
(famousdor his collaboration with Tom Waits, Elvis Costello, John
ohn Zérn), composed music and sound with references to pop,
angce music. World premiere for the work Scratching the Inner
¥ which was performed by the graduates of the State School
Athens, in June 2002) took place on the 27th of February 2001
at the Theatre des Abesses in Paris. For the texts, Wim Vandekeybus collab-
with the Flemish writer Peter Verhelstt, who re-wrote some stories
he Zwellend Fruit fairy tale; for the sound concept he collaborated with
erman sound engineer Josh Martin. He also directs his own movie-
videos. His latest choreography premiered in September 2002. This is the
second time Wim Vandekeybus is collaborating with the State School of
Dance.




[Premiere 12, 13/06/1987. An Ultima
Vez production in collaboration with the
Centro di Produzione Inteatro Polverigi,
Festival Saint-Denis, Festival d' Ete de
Seine-Maritime and Toneelschuur
Produkties.]

"The intensity of moments when you
don't have a choice, when other things
decide for you, like falling in love, or the
second before the accident that has't
happen suddenly they appear, With no

matenal for a theatri mposntnon is

Choreography:
music:
assistant direction:

light designer
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Valia Alexandratou is a graduate of the Martha Graham School
of Contemporary Dance. She lives and works in New York.
Since 1997, she has been choreographing pieces related with
“the plastic arts, like. Standingfin Motion premiered at the Union
League in Manhattan. In 1998, as the choreographer of the
Analysis Dance Company she presented the piece Continuous
ainting, a composition based on the paintings of Nasos
- Daphnes (from the,Leo Casteli Gallery) at the Kaye Playhouse.
In 1999, for her<choreography Nine, she collaborated with the
painte ' Helen Kalokiri, and the following year she staged the
ieceat the Tribeca Performing Arts Centre. This is the
e she choreographs for the State School of Dance.
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- Dancers:

"The piece Angel of Music is the last part of Va
'Analysis Dance Company' in September 199
York. The choreography seeks to prod
magical simplification of Karl Orff's m

ne, performed by the
ntre Theatre, in New
atterns, similar to the

Choreography:
music: .

i



itre, Ballet and \ )
en awarded the first Prize for

n 1980 he formed his ' @r@up, the Haris Mandafounis
Contempdﬂﬁﬁy Dance Company. He has choreographed for the
Gfeek National Opera, the Boston Opera and the Deutche Oper
erlin (atriple bill comprising his work alongside choreogra-
p Duato). He has been a member
of the Committee o a International Dance Competition
and the International™@entemporary Dance Competition in Paris.
taught modern dance as a resident teacher at the

ice Bijart:$ School (MUDRA). In 1998 he was awarded
'State Prize for Choreography for his Swings. Apart from
aphihg, Haris Mandafounis also teaches contemporary
y State School of Dance.



"The Reformer was choreographed in 1982 and pre
Atticus Theatre during the Athens Festival. Its sub
appointed "Reformers” who, act as our saviours, s
behalf, but in reality fighting for their own interest."

matter are all self-
mingly acting on our

Choreography:
music: i,
- costume design:
Dancers (2 cast):

"Chariklia, Danakos Gi
Constantina, Fovou [Ra

Kiriakidou Marina, Kons

'Vasiliki, Papadeli Rossétal




, of Northern Greece, the Modern

afounis, the Rambert Dance:
‘of Sophia Spyratou, the =«

issi Dance Company of M

' he has presented work with his
heatre of Northern Greece, the state
jught at the: Chorokinissi, Roes

School of Dance

T heatre, Southeastern College Dance School of Rodopi Kouvari and

the Institute of Dance Research Isadora and Raymond Duncan.
Since 1993, he Artistic Director and co-founder of Choreftes
Dance Compa which is subsidized by the Greek Ministry of
Culture. It4s the only Dance Company in Europe that has managed
sﬁized by the EU for four consecutive years (Culture 2000
pri 'In 2000, Mihalis Nalbandis was awarded the Best Dancer
award. He is currently teaching at the State School of Dance and this
is the third time he is presenting a piece as part of the annual per-
ormance of the dancers of the State School of Dance.

ance Company of Apostoha'




"Don't you feel like bursting into laughter when you hear the word goal while

Snap republic is a piece on the edge, somewhere between logic and
instinct. One can never be sure what the next reaction will
men co-exist in a neutral space: a black space where elel
may enable them to build relationships are scarce
munication depends on the mood or on internal for
introspection. These men live violently but al
exchange roles, leaving the spectator in doubt a
and who the victimizer is, trying to shake hi

to each other about their pain. Th
up with the changes that oceur,

licis a drill.
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Christos Papageorgi
Conservatory. After beil

Master's Degree in
oloist, he has col-

Academy of Music and was awa
Music by the University of Londo

Photo:Katepiva KaRousdn

ad de Malaga, Orchestra
Oxford Philomusica and the
has performed in various
harmonie, the Barbican, the
beth Hall, the Wigmore Hall,
Basler Konzerthaus, Bern
the Cazals Hall (Tokyo), the
,oncert Haﬂs and has made

cert Halls like the Berli
ie Hall, the Queen Elj

recordings forn ,
. (BBC, Bertm Radio 3, Sw;ss Radzo RAI, ARD etc) In 1999,

e-International prlzes i no-D
: pnamst Yiorgos Petrou). The @ssomatuon







Penny Diamantopoulou g ated from the
Professional Dance School of Anna Petrova, in
Athens. She then completed the Professional and

raham Dance Ensemble
ed leading roles of the

chool and the SUNY-
among them. Ms
rrently teaching contempo-

of Dance.




Acts a( La‘.gﬂZ:Hcllaa,‘Oo{c 1o 1he

"A piece from the last creative period of Martha Graham. Its subject-matter, \Love, Death and
Rebirth, in other words the life cycle, is one that has repeatedly appeared |‘ iraham's choreo-
graphies. In terms of the use of movement, the ‘
and dance technique, resulting to the one constai

Chorography: Martha Graham,

music: Carl Nielsen,

costume design: Halston.

Dancers: Fousten lﬂs GOU'[SIOU GIOU|I










KPATIKH 2XOAH OPXHZTIKHE TEXNHZ
O1 Xopoypaeiss g “NMAPAZTAZH KXOT 2003»

Ztnv @enivi) rapdotaon Tng KEOT, 10 0Qog Twv £pywv TTOIKIAAEL aTrd TNV YEWMETPIKI aKpiBeia
oT0 TAB0G, KAl amd TNV aBAnTIKOTNTA OTN POr TTou utTrayopeUel n pouaikh. OAol o xopoypdgol
£xouv DIOQOPETIKEG ETMPPOES KAl UETAPEPOUV XWpiG apnynuatikn didBeon, 10 amoTéAeopa NG
BIKNAG TOUG dNUIoUPYIKOTATAG CUVOUACUEVNG PE TA BILLKATA TOUG KAl TIG TEXVIKEG TTOU HEAEThOQV.

Denice Vale: lMpdésic Pwrog: Q61 orov AAIo - Epyo armé 1o pemeptdpio g Martha
Graham, TTou Xpovikd avrkel oTnVv TEAEUTaia TNG Xopoypa@ikr mepiodos Baoifetar Tavw ot éva
Oéua kai TTpoBAnuartioud Trou dlapkwg emavépyovrav otn douAeid e Epwrtag — Odvatog —
Avayévvnon, wg kUkAog {wnG. KivnoloAoyikd 10 KOUMATI EKQPAdel T OXEON wg OITTA €vapen 6tTou
N Xopoypagia Tng YEVVIETAI aTrd T XOPEUTIKN TEXVIKH TTOU SnuIoUPYNOE €TTioNG Kai i TEXVIKN atrd
M xopoypagia. X-Over - H xopoypagia X-Over eivai éva ypAyopo, SuvouikG KOMUGTI, TTou
Eeonkwvel To KOIVO, Kai dnuioupyrenke yia va oTaBei oe avTiBean PE TN paQIVOPICPEVT GV, TOU
Farinelli, rpayoudioth Tng KAaoikrig Omepag. MNMpodkeran yia pia pign Tou TTaAaiol PeE TO Kavoupio,
KOl CUYKEKPIJEVA Yia éva GUVOUAONO DIaQOPETIKWY EIBWYV PTTAAETOU Kai gUYXPOvou Xopou, TTou
diaoTaupwvovTal, diarAéKovTal, avaTtéUvovTal, Kaily TEAIKWG, EMIOTPEPOUV EKEl aKpIBwWg OTTOU
ektrnyadouv. H kivnon Twv Xopeutwy “XapdogeTal” OTO XWPO TNG OKNVAS ME TPOTTO TETOIO WOTE
va ek@paderal TARPWG n TPITTAR JIACTACT TOU XWPOU KABWGE KAl N OHOPPIA TWV CWHATWY KaBwg
KIvOoUVTal OTO XWPO Kal TO Xpovo.

Richard Alston: Fever - To Fever &ivai pia Xopoypa@ikf oUvOeaT EuTtveuapévn amé Ta
padpiydAia Tou avayevvnoiakou ouveérn Claudio Monteverdi. Ta Tpayoudia autd péouv pe €va
oxedov peuaTd aicBnoilaopd. H  eKTTANKTIKA opopQ@IG TOug YiveTal akOpa AQUITPATEPN Adyw TOU
dAyoug kai NG duoappoviag, dnuIoUPYWVTAS £TOI MIO EKQPACTIKOTATN HOUCIKN. Ta padpiydAia
HiIAoUv yia Tn AUTTN Kai TAVATPOOHOVH, Yid TR YonTeia Kal TV arméAauaon Twv aloBioswy.

Wim Vandekeybus: Oca ro cwpa 8g Quuarai: ZKiptnua - «..H éviaon twv
OTIYHWV KATA TIG OTTOIEG OV EXEIG Kaia €TTIAOYH, OTMOouU. GAAQ TTpdyuaTa amo@aacifouv yia oéva,
OTTWG OTaV EPWTEUETAI I} TO DEUTEPOAETTTO EKEIVO TIPIV ATTO EVa AVATTOPEUKTO DUOTUXNUA, OTIYUES
TTOU €pYovTal EAQVIKG, Xwpig Kauia Tpoeidotroincn, TNV omoia Bewpw amapaitntn Adyw Tng
aKpOTNTAGATOU TIG XAPAKTNPIZEl, Kal TTapd Tnv evOexOuevn atroudaidtnTd Tous. H amégact pou
Va XPNOoIHOTToIoW auTo TO UAIKG WG Bdaon yia pia Beartpikr) ouvBeon gival TpokAnon, Touhdyiotov
mapadofn, epooov BewpoUpe OTI N Beatpik TPAEN cival emavaAfyiun kai eAeyxouevn. lowg,
oTav 6Aa Ba éxouv enmmwBei kal 6Aa Ba éxouv CUMBEi; akopa Kal To owua va un Buudral TitroTa,
Kal TO TTAVTA va PNV €ival TTapd pia euyaléa weudaioBnon amrouciag, n otmoia dieukoAUvEl Tov
KaBopioud kai Tnv eEAvTAnon Tou TaiXVvISIou. »

BaAhia AAegavdpdrou: Angel of Music - H xopoypagiki SouAeid Tng BdAiag
AAe€avdpdrou Angel of Music cival n 1ENIKR pikpry Xopoypagia Tou £épyou Nine Trou avéBnke 1o
1999 oto Tribeca Performing Arts Centre Theatre, atn Néa Yopkn. Me pivipaAioTiky didBeon n
Xopoypagia pe TIGC ETMTA XOpeUTPIEG avalntd va Tapdyel TAapdAANAOUG KIVNOIOAOYIKOUG Kal
EKQPAOTIKOUG dpduOoUG, OPOIoUG PE TR payIKA atrAotroinan Tng pouoikig Tou Karl Orff.

Xapn¢ Mavra@ouvng: Avauop@wris - O Avapop@wTig Xopoypa®renke 1o 1982 kal
TTapouciaoTnke oTo Hpwdelo o1a TAQioIa TwV KAAAITEXVIKWV eKONAWOEwWY Tou PeaTIBAA ABnVwv.
To Bépa Tou ptraAértou eivai o1 avapopPWTES ... AuTékAnTOol TTAVTA, EvEpyoUv BriBev yia 1o JIKO pag
KOAG Xwpig va Eexvave TToTE TO DIKO TOUG CUNGEPOV.

MixaAng NaAutraving: Snap republic (amoomdopara) - To snap republic sivai éva
£pyo TouU KiveiTal oplakd petafl Aoyikrg kai evoTikTou. IMoté dev gioal aiyoupog oia Ba gival n
eméuevn avriopaon. Emra davdpeg ouvutrdpyxouv Ot £va OUDETEPO XwWpo: MAUPO XwWpo,
TTEPIOPIOUEVO, PE EAAXIOTO GTOIXEI PE Ta OTToia uTTopolv va guvdyouv oxéoels. Emouévwg n
ETMIKOIVWVia EyKeiTal KaBapad oTnv YuxoAoyikr Toug dIABean TNG OTIYUNAG, O ECWTEPIKEG SUVANEIS
TToU €EUTTNPETOUV TNV ETTIOTPOPH OTOV £auTd Toug. Zouv Bicua, aAAdG kai Tpu@epd. To épyo eival
éva yOopvaoua, évag ekouoiog BIaouog.

MEIFAPO MOYZIKHZ * 25-29/6/2003 * Evap&n 9.00 pp * Tipég e101tnpiwyv €25, €15 €6



“NMAPAZTAZH K2OT 2003”

Bioypa@ikd Twv Xopoypa@wv

RICHARD ALSTON

Xopoypaenae yia Tpwn @opd To 1968, cav xopeutis Tou London School of Contemporary Dance. Zmv ouvéxea
xopoypdenoe oto London Contemporary Dance Theater Tpiv 15pUcel Tnv ave§@ptnmm XopeuTiki) opada Strider, 10
1972. To 1975 getye yia mv Néa Yopkn kai otroudader oto atoivmio Tou Merce Cunningham. Ao xpévia apyotepa
apxiZar va xopoypagei oty AyyAia ka1 mv Eup@rn oav avefdpmrog xopoypd@og kai ddokahog. To 1980 apxiler va
ouvepyaletan pe 1o Ballet Rambert omou yiverar kaAMTexvik6g AicuBuvriig Tou amé Tto 1986-1992 kdvoviag 25
XOPOYpaQics ouyXpovws ouVEPYAoTnKe pe Ta Baoihikd pmaAéra g ‘AyyAiag, ta BaoilikG prraAéra mg Aaviag x.a. Ta
1994 15pUer ™ dikrj Tou XopeuTikry ouada Richard Alston Dancew company. To 1992 avaknpiooerar AiBGKTWP TS
diAocogiag (oTo Xopd) oto MavemoTipio Tou Surrey kai T0 1995 omv FaAAia xpiomke hmrémg m¢ Tagng Twv Texvwv
ka1 Twv FpappdTwv ot avayvwpion mg douAsidg Tou. To 2001 Tmpe 1o BpaBeio CBE oty New Year Honours List. ®£1og
ivan ) deUTEPN POPA TTOU Xopoypagei oTnv «apdoraon Mg K.Z.0.T.»

DENICE VALE

Zekivnoe w¢ XopelTpia To 1985 o Martha Graham Dance Company. To 1987 £yive n Trpw1n XopeUTpIa TNG OPGdaAg Kai
£NaBe pépog ot 27 Aigbviig Trapaywyis. Exer didager oro Martha Graham Dance Center, oto Alvin Ailey American
Dance Center, oto Actor's Neighborhood Playhouse, oto Mary Anthony Dance Studio, oto Comish Institute for Arts in
Seattle, oo University of California in San Diego ka1 oto Bishops’ School in.La Jolla. Yuvexiler va xopeier ki va
Xopoypagei oto Modern Repertory Dance Theatre — University of Oklahoma. Xopoypagei yia mpwm @opd omv
«mapdoraon mg K.Z.0.T.» - .

WIM VANDEKEYBUS

O Wim Vandekeybus cival xopoypagog, oxnvoBEmg, nBomoidg, pwroypdeog kai dnuioupyds taviwv. To 1987
dnuioupyei v opdda Ultima Vez tmou éktote amoktd OieBviy @fjun pe v dnuioupyia meploodtepwy amd 15
Tapaywywv. Ta Tpwra £pya Tou Eixav oav agempia v auBevnikétnTa Kai v evEpyela xai Eyivav SiEbviig yvwaoTa
ue evBouoiaopd. To 1988 kepdiler otnv Néa Yopkn 10 Bpapeio Jessie pe v mapaywyri Tou What the Body does not
remember. A6 1o 2000 péxpi ofjuepa n opada Tou givan guest dance company oto Teatro Communale di Ferrara. To
2001 Tou ZnmiBnke amd 1o Het Groot Beschrijf, 1o ®eonBaA MmevaAe Twv BpugeAAwv, va BiEuBiver  Oepivapio Ot
véoug xopoypdpoug. PETog sival ) DEUTEPN Popa TTou Xopoypagsi omyv «mapdortaon e K. Z.0.T.»

XAPHZ MANTA®OYNHZ

Imoudaoce Béatpo omyv Abrva, kKAaooikd kai povrépvo xopd oto Mapiol kai omv Néa Yopkn. Képdioe To A'BpaBeio
Xopoypagiag Tou Bagnolet, oto lNMapiol. To 1980, idpuoe omv EAAGSa v "Oudda Ziyxpovou Xopou“, n omoia
emyopnyeitar and 10 Ymwoupyeio MoAmopol. Exe xopoypaerioe: yia v E6vikij Omepa mg ABrjvag, mv Omepa mg
Bootévng kai v Deutche Oper tou BepoAivou (oe pia Bpadid poviépvou xopou pe toug MkAev TérAel kar Ndroo
Nroudre). 'Exe umapge pédog ¢ Kpamikig Emrpomiig otov Alaywviopé Xopou g Bdapvag, kaBwg kar otov Aibviy
Alaywvioué Zoyxpovou Xopou oro Mapigl. Exe 8idGge oav guest amv Aigbvrj Akadnpia Xopol oto Mapial, oto Place
oto Aovdivo, otnv ZxoAny Moudra Tou Mwpi¢ Mweldp, omnv Awlavvn kai aAhol. Me 10 £pyo «AIwproeIcy EXel KEPDIoE!
10 A' Kpaniké BpaBeio Xopoypagiag 1o 1988, omv ABrjva. Eivar ddoxalog alyxpovou xopol otnv Kpamkr ZX0Ar
Xopou kai Xopoypaei yia Tpwn popd omv «mapdotaon Mg K.Z.0.T.»

BAAIA AAEZANAPATOX

Xopoypagog, amdpoitog Tou Martha Graham School of Contemporary Dance. Zsi ka1 epyGlerai otnv Néa Yopkn. Amo
10 1997 xopoypagei £pya TTou OXeTI(ovTal UE EIKAOTIKG 6TTwg To Standing in Motion yia Tov ekBeciakd xwpo Onion Leag
Tou Mavxarrav. To 1998 wg xopoypd@o¢ tou Analysis Dance Company wapoucidler oto Kaye Palyhouse, 10
Continious painting € trivakeg Tou eikaotikos Naooou Adgvn, omnv gallery Leo Casteli. To 1999 ouvepydoBnke yia 10
review ¢ xopoypagiag Nine pe mivakes ¢ EAévng Kahokipn oo City Center kai pe 10 idio £€pyo v idia xpovid oTo
Theatre Trileca Performing Art Centre.

PETog Eivar n SeUTEPN POPE TTOU XOpoypaei otnv «mrapdoracn mg K.Z.0.T.»

NAAMITANTHZ MIXAAHZ

ZwoGdaoe xopé omv Avwrepn EmayyeApanki ZxoAq m¢ PaAAoic Mdavou. Zav XOpPeuTic £XE1 OUVEPYQOTEI HE TIC
opdadeg: EAAnviké Xopbédpapa PaAlod Mdvou, xopoBéarpo tou K.©.B.E, Oudada Zuyxpovou Xopou X. Mavragouivn,
RAMBERT Dance Company (Aovdivo), Poé¢ g Z. Zmupdarou, EOviki Aupikii Zknvr, Ouada Edagoug tou A.
MNamaiwdavvou, Avahia g M. Tooum, Merakivhon g M. ToouBaAd, Sine qua non. Qg XopoypGaQog £XEl TTAPOUCIACE!
BouAeiEg Tou pe Toug "Xopeutég”, To Kpamké ©¢arpo Bopeiou EAAGBOG, Tnv Kpamikiy ZxoAr} XopoU x.d. Exel 6idager om
Xopokivaon, nig Pogg, To Southeastern College,n ZxoAr} XopoU g P.KouBapn xai 1o 18pupa MeAég Xopou loidwpag
ka1 Paipévdou Nrdavkav. Ao 1o 1993 eivan KaAAirexvikog AicuBuvrrig kan ouv-idpuTig pe v Mapia AvBupidou kai v
Alikn Kagoupn g Eraipeiag Opxnomkiig Téxvng "XOPEYTEZ" n omoia emyopnysitai améd 1o Ymoupyeio MoAimopos
Kai givan i povadikr xopeuiki oudda atnv Eupwrrn rou £xe1 emdotnBel yia 4 guvexdueveg Xpoviég amd v Eupwiraiki
‘Evwon péoa amé 1o mpdypappa CULTURE 2000. To 2000 tou amevepriBn 1o Bpafeio Tou KAAUTEPOU XOPEUTH.
Aibaoker omv Kpamnki ZxoAn kai £Tog gival 1) TpiTn Qopd Tou Xopoypasi omv «rapdortacn ms K.Z.0.T.»



YMNOYPTEIO MNOAITIZMOY
KPATIKH ZXOAH OPXHZITIKHZ TEXNHZ

AEATIO TYNIOY

« MAPAZTAZH KXZOT 2003 »

ME EKOEZIH ®OTOINPA®IAZ & TAINION XOPOY

MEFAPO MOYZIKHZ AOHNQN - 25/29 10YNIOY 2003

MeydAa ovopara 1ng d1eBvoUg XOPEUTIKAG OKNVAG CUUTTPATTOUV HE TOUG TEAEIGQOITOUG
kai arégoitoug TG Kpartikig XxoAng OpxnoTikig Téxvng, o€ pia rapdoTaan mou Ba
@IAoevnBei oto Méyapo Mouoikig ABnvwy amd 11625 we Tig 29 louviou (AiBouoa A.
MnT1p61TOUAOG).

H @eniviy Tapdotaon Tng KZOT amoteA&i Th ouvéxeia piag TIPAKTIKNAG TTou ApXIOE TTPIV
Téooepa XpoOvia, Kal OTOXEUOE aTod ANV apxrl oTo avéBaopa €pywv KATagIWNEVWV
Onuioupywv, EAAAvwyY Kai EEvwv, YE EPUNVEUTEG TOUG VEQPOUG XOPEUTEG TNG ZXOANRG. O
Wim Vandekeybus (BéAyio) kai o1 cuvepydarteg Tou eméBAewav Tnv audition yia 1o €pyo
«What the body does not remember» H€pog Tou otroiou TTapaxwpenoe otnv KZOT, kai
10 i010 €yive pe Tov Richard Alston (AyyAia) pe Tnv xopoypagia Tou «Fever» kai Tnv
Denise Vale (H.IN.A.) ave€aptntn xopoypd@o aAAd kai xopeutpid TS Martha Graham
Dance Company. H Denise Vale €k16¢ Qo 10 VEO £pyo-TrapayyeAia TTou XOpoypagei
eidikd yia tnv map@otacn g KXOT, Ba xopéwel Kal 1O TMEPIPNUO OOAO ME TITAO
«Lamentation», amwo TNV TPWTN dnuioupyikr TEPIodo NG Graham, pe {wvravr) HOUOIKI)
ouvodeia amé Tov kopugaio Taviota Xpnoto HMamayswpyiou. Emiong, 6a
TapouciacTei éva améomacpaamo 1o «Acts of Light» Tng Martha Graham.

EkTOC a1md TOUG TTPOOKEKANUEVOUG XOPOYPAPOUG, OTNV TTApAcTaCn CUUHETEXOUV Ol
‘EAANveg: Xapng MavTtagoivng HE Tov «Avauop@wri», Eva £€pyo pemepTtopiou, n BaAia
AAegavdpdrou pe 1O OUVIOMO Kai YEWWMETPIKO «Angel of Music» xai o MixdaAng
NaApmravIng 1ng opadag «XoPEUTEG», ME Eva PEPOG TNG TTPOOYPATNG TTapaywyng Toug
«Snap Republic».

Oa mwpEmel va onueiwbei 6T KABE Xpovo n KZOT emAéyer Evav Bepartikd agova oTig
TapaoTAoels 1nG. PETog AoITov, n €mMAOYN kal CUVOEOT Twv £pywV €ival TO ATTOTEAECUA
NG TMPOCTTABEIaE ouVEVWONG. SIAPOPETIKWY CTUA OTNV I0TOpIa TOU CUYXPOVOU XOpPOoU.
Me tnv mapactaon aut n KXOT mpayparotroiei éva peydAo Bripa yia 10 o1roio £yIve
MOKPA Kal TTPOCEKTIKI) TTPOETOIUACIA: VA TTAPOUCIACElI IO ATmOAUTA ETTAYYEAUATIKI)
Tapaywyn, ekTeAeopévn amd TOUG KOAAUTEPOUG VEOUG XOPEUTEG Kal €va QmaiTnTiko
PETTEPTOPIO TTOU OEV TTPETTEI VA XAOEI KAVEIG.

EKOEZH ®QTOIPA®IAZ & TAINIQN XOPOY

MapdAAnAa pe TIC TTAPACTACEIS KAl OFE OUVEXEIQ TNG ETTITUXNMEVNG OUVEPYQTiag HE TO
British Council, diopyavwveral o1o @ouayié NG aiBoucag MnTpOTTOUAOU HIa JAYEUTIK
£€kBean ewroypagiag xopou Tou Allan Parker e titAo Transitional States. Npokeital yia
MIO OgIpd QWTOYPAPIWV TTOU QTTEIKOVI(OUV VEOUG, OTTOUdAOTEG Kal ETTAYYEAUATIEG
XOPEUTEG TTPOCPEPOVTAS Eva JOVADIKO OUYKEPATHO OTUA KAl TEXVIKWV.



.

Emiong, £éva aQmoAauoTIKO TTPOYpPaPHa TAIVIWV HPE BEépa To Xopod, améd TNV €EAIPETIKN
kivnuaroypa@iky ékBeon Forward Motion. O1 TitAoi Twv 800 evotTwy TOU Ba
mapouaiagdovral Kard tn OIApKEIQ TwV TTAPAcTACEwWYV, eival Prime Movers ka1 Framing
Ideas. H mpoPoAnl Ba &ekivad pia wpa TPV TNV TTapdoTtacn, Kal TmepIAauBavel
xopoypdgoug 61we o Akram Khan, Siobhan Davies, Russell Maliphant, Victoria Marks
Q.

KATAAOIOZ TAINIQN XOPOY

Prime Movers

Tape 7a

— 7a1 -Shobana Jeyasingh: Duels with Automobiles (Duration 14.5 min/Beta)

7a2 —Michael Clark: The Late Michael Clark (Duration-50-min/Beta)
7a3 —George Piper Dances: Ballet Boys 2 (Duration 17.5 min/Beta)
7a4 —Robert Hylton/Oliver Ashton:Urban Classicism (Duration 3.5 min/Beta)

lape 7b

7b1 —H Patten: Elements (Duration 3 min /Beta)
7b2 —DV8: Enter Achilles (Duration 48 min /Beta)

lape 7c
— 7¢1 —-Akram Kham/Rachel Davies: Loose in flight (Duration 3.5 min/Beta)
— 7c2 —Random: Physical Dysfunctional (Duration 39 min/Beta)
lape 7d
— 7d1 —=Siobhan Davies:/Art of Touch (Duration 30.5 min/Beta)
— 7d2 —Russell Maliphant: Critical Mass (Duration 18 min/Beta)

“raming Ildeas

lape 8a
— 8a1 —Victoria Marks/Margaret Williams: Outside in-Durban Dance Screening tape (Dur.14.5)
— 8a2 —Jon.Burrows/Adam Roberts:Hands-Durban Dance Screening tape (Duration 4 min/Beta)
— 8a3 —Alex Reuben: Que Pasa (Duration 1 min/Beta)
—« 8a4 —Miranda Penneli: Lounge (Duration 6.5 min/Beta)
— 8ab-Sheron Wray/Henry Letts: Special request (Duration 14 min/Beta)
— 8ab6 —Rosemary Lee/Peter Anderson: Boy- Durban Dance Screening (Duration 4.5 min/Beta)
— 8a7 —Dan O’Neill/Brett Turnbull: The Linesman- Durban Dance Screening (Dur. 9 min/Beta)
— 8a8 —Robert Hylton/Oliver Ashton:Urban VVoodoo (Duration 5 min/Beta)
fape 8b
— 8b1 —Katrina McPherson: Moment (Duration 7.5 min/Beta)
— 8b2 —David Hinton:Birds-Dance for Camera tape (Duration 9 min/Beta)
— 8b3 -Liz Aggiss/Billy Cowie/David Anderson: Motion control (Dur. 8.5 min/Beta)
— 8b4 —Miranda Pennell: Tattoo-Dance for Camera tape (Duration 8.5 min/Beta)
—  8b5 —Miriam King: Dust (Duration 8.5 min/Beta)
—~ 8b6 —Sean Tuan John: Welsh Boy (Duration 9 min/Beta)
— 8b7 — Ginz Czamecki/Lona Kewney : Infected (Duration 8 min/Beta)
— 8b8 — Levi ad : Odyssey (Duration 1 min/Beta)

(Méyapo Mouoiknig ABnvwy, TAnpo@opieg - TnA. 210-7282 333)

Qpa évaping 9.00 p.p.

Tipéc s1oirnpiwv €25, €15 kai poirnriko €6





