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Qg téxvn mou €6pMIWVETAI TTAVW OTNV EKYPACTIKA APECOTNTA TEPQ
amnod to epmodIo TG YAWooag, o Xopog anoteAel onpepa €va amno

Ta 10xupd dnpioupyikd media Tng eAANVIKAG MOMTIOTIKNG TTAPaywyng.
Me Bripata amo@aociotikd kar otabepd, xapdooer TNV MOPEia Tou
TpoG tn dnpioupyia piag tautétnTag Kal ouvieAei otn dnpioupyia
™G duvapikng e1kévag tou olyxpovou eAAnVIKoU mMoANTIoHOU

otn 61ebvn kowvotnta.

Ye aut6 akpiBwg to mAaioio, n Hellenic Dance Company amodeikvier
0T umdpxel Adyog 0 xopog va xaipel tng otipiEng tng MoAiteiag.

Me T moAriotikég dpdoeig tng, otn didpkeia tng civropung aAAda
e€aipetikd eviunwolakng H1adpopng g, n opdda €xel KataPépen

Va TIPOOQEPET TO0O 010 EAANVIKO 000 Kal ato O1EBVEG Ko1vo Tnv

eumeIpia ka1 tnv andAauon Tou ApTiou XopeuTikoU Bedpatog.

Evtdoostar e€aAMou otn otpatnyikn Tou Ymoupyeiou yia va yivel

o0 moAItiopog kataAutng moidtntag yia tn {wn 6AwV Twv MOAITOV.

Euxopan mwg ka1 n geTivn, AKUCTIKG MOAUQWVIKNA TTApaywyn Tng
Ba Bper tnv avtamokpion mou tng a&ider ka Zuyxaipw Bepud 6ooug

€PYAOTNKAY YA TNV TPAYUATONOINGN TNG.

Ynoupyog lMoArtiopou



As an art founded on the expressive directness which goes beyond
the barrier of language, dance is today one of the most powerful
creative areas of Greek cultural production. Taking decisive and
stable steps, dance is making its way towards the creation of an
identity while also contributing to the formation of a dynamic image

for the contemporary Greek culture in the international community.

In this framework, the Hellenic Dance Company proves that there

is a reason why dance enjoys the State’s support. With its cultural
actions, which took place during its short but particularly impressive
course, the company has managed to offer the experience and
pleasure of high level dance performances to the Greek as well

as the international audience.

The Ministry’s strategy is focused on making culture a catalyst
of quality for the life of every citizen.

I hope that this year’s production, attractive in its pluralism, will
find the response it deserves and I would like to offer my warmest

congratulations to everyone who has worked for its implementation.

Minister of Culture
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ABavaoia KaveAAomoUAou
Jozef Frucek & Aivta Kametavéa/RootlessRoot

Mévu AapavtomouAou

= Jasmin Vardimon

ABnva BaxAa

d Athanasia Kanellopoulou

15t Jozef Frucek & Linda Kapetanea/RootlessRoot

= Penny Diamantopoulou

Jasmin Vardimon

Athina Vachla



H téxvn avalntei, odnyei, iapopewvel, oupBaivel.
01 dnpioupyoi ooppaivovtar tn {wn kar petadidouv
Ta pnvupata toug. Nepimeteindeig o1 mopeieg, duokoAa

Ta MEPAOHATA K1 O TIPOOPIOHOG amaitnTikog. To HuaAo

ka1 n kap&1a tou Beatn Giyouv yia e1hikpivela K1 aAnbeia.

01 kaAMTéxveG avoiyouv pOPOUG yia va EMKOIVWVAGOUV

{E Tov avBpwmo - ta épya toug, eivar diaulor.

®étog, atnv Hellenic Dance Company emAéyoupe

va otaboulpe pe BAappog anévavu o onypEG Tou dAAote
pag mAnywvouy, pag @oBiouv N pag evoxomolouv

K1 GAAoTE pag kdvouv va aicBavopaote MANPEIG

kar pag urevBupiouv tn xapd tng (wng. Ta €pya

nou mapouoialoupe amoteAolv drauAoug - kavaia
EMKOIVWVIAC TOU pag unoypappidouv 6 teAika, (wn

gival auto mou pag oupBaiver.

ABnva, Iotviog 2008

Art is searching, leading, creating - happening. The
creators are feeling the scent of life and communicate
their messages. It is an adventurous road, with difficult
passages and a demanding destination. The audience’s
mind and heart are thirsty for honesty and truth. The
artists are opening paths to communicate with the

common man. Their works are channels.

This year, in the Hellenic Dance Company, we chose to

stand courageously and face moments that sometimes

‘hurt us, scare us or even incriminate us and other times,

make us feel complete and remind us of the joy of life.
This is why the works we present today are channels
of communication emphasizing that in the end, life

is what is happening to us.

Athens, June 2008



ABavaoia KaveAdomoudou
Cocorosie, Yann Tiersen, Sigur Ros
Bayia ToloupumomouAou

Natdooa Anuntpiou

Anuntpng Naoidkog
Anuntpng Naoidkog

Abavaoia Kavelomoudou
ABavaoia KaveAdomouAou

Auvati XopeuTpIa PE EVIUTWOIOKEG ouotdoeig, kaBwg n diadpopn
™G WG TWpa mepiAapBavel oUVEPYAOieC Pe XOpOypAPOUG OTIWG

n Pina Bausch, n Renate Killman, n Jasmin Vardimon, o Rami Levi,
o Guy Weissman k.a, n ABavacia KaveAdomoUAou mpoTipd va peivel
TIPOG TO Mapov pakpd and tnv emdivgn va evia&er eautnv oto
xopoypa@iko xdaptn. H mpobeon tng eivar va ouotnBei oto eAAnvIko
KOO WG EPUNVEUTPIA TIOU £EEPEUVA TPUPEPES, OUXVA OIWTINAEG,
ywwviég Tng Unap€ng yia va mapadwmoer éva euaiobnto ixvog ypagng
- 00 onpgiwon o€ éva Tetpadio Hixwg eTkETa.

Y10 vonpatiko MAQiolo Tou, TO KOPAT Kataypd@er MPAageig kai
OTIYPEG EVOG KOPITOI0U TOU aywvileTal e apgiwTn évraon va
kataAdBer ou €yive yuvaika 0 ouoowpsupévog PoBog tng poraler
va gival o poxAdg, n guoikn duvapn mou opilel to pubuo oe éva
£kpnKTIKO 00A0 oTo 6moto n KaveAdomouAou péoa kar and Tig duo
1610TNTEG TNG- TNG SnpoupyoU Kal TNG EPUNVEUTPIAG- 0ONYET TO
owpa ota opia tou. To kopitar tou In Never Loverland be poBatar
-t pova&id. PoBatal va er xwpic autd mou BéAnoe, xwpic autd mou
NG UTTooXEBNKAY, XWPIG AUTOV N AUTO TOU YEVVNOE TIG TPOOOOKIEG
ng. fodeletar oToug KIVEUVOUG TNG TPOOWTIKAG AMOPOVWONG Kal
agnvetar otnv eukoAia tng BAiYnG yevvavtag epwTnpatika ota
omoia o1 anavtnoeig evoéxetal va pn Bpebouv moté.

Me onpeia ekkivnong to moinpa tou Lord Alfred Tennyson, The
Lady of Shalott (H Asomootivn tou 5aAdt), T0 op@VUPO €pyo TOU
npo-paganAitn {wypdpou John William Waterhouse ka1 acpaAwg
€va 10xupo autoBioypagikd uhikd, n KaveAdomoUAou amobider pe
amAdtnta ka1 cagnveia v aioBnon Tou eykAgiopoy TG npwidag
0TO HIKPOKOOHO TNG Kal TNV aywvia yia tnv £€£0d6 tng amd autov.
Mrinwg teAika o mupyoc-guAakn dev givar GAAog amo tnv i61a kar
n mMepPIoXn Omou katoikoUv ta Bavpata Bpioketal miow and to
€ibwAo otov kaBpémn;

Athanasia Kanellopoulou
Cocorosie, Yann Tiersen, Sigur Ros

Vagia Tsiourbopoulou

Natassa Dimitriou

Dimitris Nassiakos
Dimitris Nasiakos

Athanasia Kanellopoulou
Athanasia Kanellopoulou

A strong dancer with impressive recommendations, as her journey
this far includes collaborations with choreographers such as

Pina Bausch, Renate Killman, Jasmin Vardimon, Rami Levi, Guy
Weissman etc., Athanasia Kanellopoulou prefers, for now, to not
include herself in the choreographic map. Her intention is to
introduce herself to the audience as a performer who explores
tender, often silent, corners of the self in order to give a sensitive
writing sample - like a note taken on a pad without a label.

The piece records the acts and moments of a girl striving with
unfettered intensity to realize she has become a woman. Her
accumulated fear seems to be the lever, the natural force which
determines the rhythm in an explosive solo in which Kanellopoulou
- as both a choreographer and a performer - takes the body to its
limits. The girl of In Never Loverland is not afraid of loneliness.
She is afraid of living without the things she desired, without the
person or the thing that gave birth to her expectations. She is
spent in the dangers of personal isolation and lets herself to the
convenience of grief by creating questions to which answers may
never be found.

Starting from the poem by Lord Alfred Tennyson, The Lady

of Shalott, the work of Pre-Raphaelite painter John William
Waterhouse bearing the same title and of course, her powerful
autobiographical material, Kanellopoulou presents, with simplicity
and clarity, the sense of the heroine’s confinement inside her little
world and the agony to escape from it. Could it be that this tower-
prison is her own self and the place where miracles lie is behind
the image in the mirror?
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Jozef Frucek & Aivta Kametavéa/RootlessRoot
Ivan Acher
Simona B/bakova
AAékog Avaotaoiou
Helena Arenbergerova, Pavel Masek, Petr Opavsky
Michaela Ottova, Daniel Racek, Lenka Vagnerova

Tav mpoidv autoépatng ypagng omou o1 Aé€eig, Eekxivavag amo

pa eppovi n pia 186€a, mpokurtouy aBiaota k1 evoapkwvovtal
navw oto xapti, o Holdin’ Fast tdoo otnv mANpn Tou popen

-pe v omoia mapouoidotnke otnv Mpdya- aAAd kar twpa, otnv
Tipocappoopévn tou ekdoxn, amoteAsi tomo émou ta cuvaioBnpata
EVOAPKOVOVTAl KA1 AMOKTOUV onpacia amo Tig opodpeg

n guaiocOnteg ouvavtnoeig Twv owPdTeV Mavw otn oknvi. Enaen-
anopdkpuvan, dvodog-mtwon, eAagputnta-Baputnta givar povo
HEPIKG amod Ta {eyn evvoiWV MOU onpatodotolv To KIvRTIKG oupmav
tou Jozef Frucek ka1 tng Aivtag Kametavéa, o1 omoior SiaAéyouv

va oxoMidoouv to mabnpa tou épwta pe TNV oppn mou tou agilel.

‘Onwg ka1 oto pubiotdpnpa tou Milan Kundera, H ABdotaxtn

EAappdtnta tou Eival, To omoio otdOnke mnyn Tng EUMVEUONG TOUG,
€101 ka1 oto Holdin” Fast, o €pwtag mapouciddetal emi TG APXNG
¢ mpd&n capkikn. Lav HETWMKA oUyKpPOUON, TOU KATW amo tnv
emigaon Tng okAnpoTNTaAg tng Opwe, dev kpuBer timote aAAo amo
tnv avdykn kaBe avBpwnou va Bper to dAAo tou pioo.

Me wa avtiAngn yia Tnv Kivnon mou OTEKET pakpid and tnv
emtndeuon kar evoniler mointikd otnv a&ia kai Tn dUvapn g
xglpovopiag, o1 dnpioupyoi mapadidouv pia doknon Ugoug, dAAote
KQUIKN K1 aAAote okotevi, n omoia pag umevBupiler 6t n euBivn
yia tav emAoyn tou kabevog va givar «eAagpucy» n «Bapugy», givar
teNika anoAutwg mpoowmikn. Towg emedn, 6oo to Bdpog otoug
wpoug pag au€dvel, n ardotacn pag amé tnv aAnbeia va perwvetar
oAoéva Kal mEPIooOTEPO.

Jozef Frucek & Linda Kapetanea/RootlessRoot
Ivan Acher ;
Simona Rbakova
Alekos Anastassiou
Helena Arenbergerova, Pavel Masek, Petr Opavsky,
Michaela Ottova, Daniel Racek, Lenka Vagnerova

Like in automatic writing, where words, starting from an obsession
or an idea, come out and are incarnated on paper, Holdin" Fast,

in its complete form - which was presented in Prague - as well

as now, in the adapted version, is a place where feelings are
incarnated and acquire significance from the intense or sensitive
meeting of bodies on the stage. Contact-distance, rise-fall,
lightness-gravity are only a few of the pairs of concepts that signal
the creative universe of Jozef Frucek and Linda Kapetanea, who
choose to comment on the turmoil of love with the intensity it
deserves.

As in Milan Kundera’s novel, The Unbearable Lightness of Being,
which was the source of the choreographers’ inspiration, also in
Holdin’ Fast, love is presented at first as a carnal act. Like a frontal
crash that under the facade of its hardness, hides nothing more
than the need of each person to find their other half.

With a concept about movement which stands far above any
sophistication and poetically locates the value and strength

of gesture, Frucek and Kapetanea present an exercise in style,
sometimes comical sometimes dark, which reminds us that the
responsibility for the choice of each and every one of us to be
‘light’ or ‘heavy’, is totally personal in the end. Perhaps because,
as the weight on our shoulders is getting heavier, the distance
from truth is all the more reduced.



Névu Arapavtomoudou
Tdong Xpiatoyiavvomoudog
Anuntpng Naoidkog
Anpntpng Naoidkog
Eutuxia Xat{nyewpyiou, BaagiAng BapteBdp At(epdv
11 AAékog Avaotaoiou
» lidvvng Kapouvng

Motn otnv kaBapdtnta Tng ypa@ng Tou HOVIEPVOU APEPIKAVIKOU
1biwpatog, n MNévu MapavtomouAou -emi xpovia péhog tou Martha
Graham Dance Ensemble ka1 and to 2002 kaBnyntpia Texvikng
ka1 peneptopiou Graham otnv Kpatikn IxoAn Opxnotikng Téxvng-
Bnpatifer eppovika MAvew oTn YOpUA TIOU onpatodotnoe tnv
€PUNVEUTIKNA TNG TOpeia kai apBpwver ouverdntad £va GnpIoupyikd
Adyo mou umnepaotietal «to mahidy» Sixwg va poBdtal pAmwg
XOPAKTNPIOTE] VIEPOVTE.

Ytakdto ka1 kaBapd, aAAd tnv idia otiyun Aupiko ki euaioBnto, to
£pyo mou mapouacialer pe titho Kab’” 060v Baoiletan oto 1006Uvapo
peta&u kivnong Kal pouaikng. Xtabepn kal ouvenng, n dnpioupyog
pmaiver otn puBpIKN TPOXIG Kal TNV atpooPalpa mou S1apopPOVE
n yepdtn and avopora pétpa otvBeon tou Taon XpiotoyiavvorouAou
kai koupdiler peBodikd ikoor EMTA XOPEUTES, TIOU EYYpAPOUV

TN PHOUOIKA OTO OWHA TOUG yid va mapadwoouy tn «xdpagny» tng
nave otn oknvn. H xopoypa@ikn okéyn 6@, amo@aciopevn kai
EexdBapn avaxwpei e kateuBuvon TOv TOTO OTOV OMOI0 KATOIKET
o0 Bspehimdng avBpwmvog poBog yia tn pova&id ka1 tnv anwAeia.
Moo abuvapor aicBavopaote 6tav TG KOITOUNE Katapata;

Yav ouvtopog ouMoyiopdg yia tnv avBpwmvn yuxn, to Kab’ 066v
biver éppaon oe pia anAn, wotdoo anpavukn BeBaidtnta: Mévor
petall povwv, poidoupe MEPIOOOTEPO am’ 600 VOPIOUHE.

%,

Penny Diamantopoulou
- Tassis Christoyannis
Dimitris Nassiakos
Eftychia Hadjigeorgiou
Vassilis Vartevar Adjemian
Alekos Anastassiou
Yannis Karounis

Following the clear lines of the modern American idiom, Penny
Diamantopoulou, a long time member of the Martha Graham Dance
Ensemble and a teacher of Graham Technique and Repertoire in
the State School of Dance since 2002, she is obsessively pursuing
the form which marked her performance career and consciously
expresses a creative discourse that defends the ‘old’, without the
fear of being characterized ‘out of fashion’.

Staccato and clear as well as lyrical and sensitive, the work under
the title En Route is based on the balance between movement

and music. Stable and consistent, the creator enters the orbit and
atmosphere created by the composition of Tassis Christoyannis,
and methodically tunes twenty seven dancers who inscribe music
on their bodies, only to give this ‘inscription’ on the stage. The
choreographic discourse, determined and straight forward, takes
off for the place where the fundamental human fears of loneliness
and loss live. How weak do we feel when looking at them in the eye?

Like a brief reflection on the human soul, En Route is emphasizing
a simple, yet important, certainty: Alone amongst lonely people,
we are more alike than we think.
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o Jasmin Vardimon
The Beatles, Senor Coconut
Anuntpng Naoidkog
Eutuxia Xat{nyewpyiou, BaoiAng BapteBdp Atlepidv
AAékog Avaotaoiou
Mafalda Deville

Me tn otaBepn kar avayvwpioun mAéov gwvn g, n Iopaniivi
Jasmin Vardimon éxe1 kata@épel onpepa va apBpwver ouoiaotiko
Ka1 OUVEKTIKO AOy0 0Ta XOPEUTIKA Tpdypata tng olyxpovng
Bpetavikng oknvng. Baoikd Gopikd xapaktnpiotikd tng douAeidg tng

amoteAei n opyavikin xpnon 610QopETIKWY HEOWV/OToIXEiwY (Kivnon,

KEIUEVO, POUOIKN, OTITIKEG EQAPHOYES), Ta omoia n dnpioupyog
gvowpatwvel otn dpdon yia va agnynOei tnv 1otopia tng. H okéyn
g, KoPTePN ka1 oagng, dev Eodeletar o adpPIOTOUG UMAIVIYHOUG.
Me onpeio avaxwpnang kaBapd pnvipata, n Vardimon agrvel oto
Beatn wa mpupa&a ox1 yia va &&1 ka1 va anokwdikomonoel tnv

~ mAnpogopia, aAAd va Tn VIOOE! KAl va OKEQTEN MEPA AMG auTnv.

Yto Because, n Vardimon emotpépel otn dnpioupyikn agoppn

Tou £pyou tng, Park (2005) ka1 pag 1oaydyel o€ €va oupmayv amno
XApaKTNpeg, mou, péoa amd tn duvath opadikn xopeuTikn mpagn,
upvouv pe euaioBnaoia, @opa kar xiolpop T oxedov okAnpn xapd
nou dratpéxer tnv kabnpepivotnta. To €pyo, TOMOG ouVAVINONG Kal
eAelBepn mepIOXN €KPPACNG Y10 TOUG NPWEG TOU, AE1TOUPYET oav
TEPIPETPOG TIOU OUYKPATET adpata éva oUvoAo amod CUNTIEPIPOPES
o€ ma uuankr'\ Kovwvia, omeiu Kai napéﬁsvn v i6ia ouypn. Ta
pakoAouBouv n
- Couv tov

o £1a1 ad1dkoma, 1o Because -Tou

| £00TOXA TOV THTAO ToU amod To Tpayoud twv Beatles-
pa@t oto Osatn WG oUvtopn, WOTOCO PEOTA VONPATOG,
s)\sysla yia to ndfog, tnv aydrn, tnv ac@dAeia, aAdd kar tnv
anootaon ka1 ty gAeubepia mou o1 AvBpwriol Exoupe avdykn yia
va aio0avBoupe {wvtavoi.

Jasmin Vardimon
The Beatles, Senor Coconut
Dimitris Nassiakos
Eftychia Hadjigeorgiou,
Vassilis Vartevar Adjemian
Alekos Anastassiou
Mafalda Deville

Israeli Jasmin Vardimon, with her clear and recognizable voice,
offers today an essential and cohesive input in the contemporary
dance scene of Great Britain. The organic use of various
media/elements (movement, text, music, visual applications),

is a structural characteristic of her work. These elements are
incorporated in the action and help the artist narrate her story.
Her discourse, sharp and exact, is not spent on vague innuendos.
Starting from clear messages, Vardimon leaves for the audience an
opening, not to see and decode the information, but to feel it and
think beyond it.

Because resonates the creative vibration of her earlier work, .

Park (2005), and introduces a universe of characters that, with a
powerful group dance act, praise the almost cruel joy that runs
through every day life, with sensitivity, vehemence and humor.
The piece is a meeting place and an area of free expression for its
heroes, and functions as a perimeter that invisibly holds together
a group of behaviors which structures a secret society, familiar and
bizarre at the same time. Its members seem to know each other,
they watch or challenge each other, they communicate, relate and
together they experience the danger of human contact.

Like a perpetual circle, Because - aptly titled after the Beatles
song - winks at the audience as a short, yet packed with meaning,
elegy of passion, love, safety, but also of the distance and freedom
that us humans need to feel alive.



o ABnvd BaxAa
1 Zraupog laonapdtog, wpyog MouAiog
Jknvike Anpntpng Naoidkog

Koorouna Eutuxia Xat{nyswpyiou, BaoiAng BapteBadp Atleundv
7 o1 AAékog Avaotaaiou
Acyou Mapia Mayyavdpn

ZuAAnyn & Xopoypap

Motiaoikn s
MOouoIKkn &m

An, Zred

Guest Kwotag Aviwvdtog

Koppdt tng olyxpovng Bpetavikng oknvig, qumg (&1 kal €p!
oto Aovdivo amd to 1992 KI Emeita, n A6
va avudapBdvetar {

poBeon va agunvioel to Beatn
V IPOOWIKN 0TA0N TNG amévavt ota mpdypata,
poTo oxe86V MOAITIKO.

Xtnv npwtn tou ekdoxn, o The Splinter in the Flesh -mou
TaPOUCIA0TNKE WG £pyo oe eEEMEN Aiyoug pNveS vwpitepa atny
ABnva- eotiale oe {NTARATA PETAVAOTEUONG KA1 MOAITIOUIKAG
TaUTOTNTAG, KOl £ixe OTOX0 va umootnpifel Tnv katavonon Kai

1o oeBaopd twv moAitwyv anévavn otn diagopetikdtnta. Twpa,
BéAovtag va mpoxwpnoel BaButepa otnv avalntnon tng, n
dnpoupyog mpoteiver pia evdookomkn avayvwon tou O£patog
«E€vogy, n omoia eotidler ouig avrinaAeg SuVAPEIC TTOU KaToIKoUY
otnv avBpwmvn euon.

‘Kévtpu otnv emBeBAnpévn aioBnuikn N TEXVIKA apTIdTNTA TOU
xopou, n BdxAa emAéyer va xeipiletar TIg SUVANIKEG TOU OWRATOG
Ka1 HEOW H1aG PN-ypappikng agriynong odnyei to BAEppa otoug
pikpoUg moAépoug Tou o kaBévag pag S1e€dyer evrdg tou. Auvatog
ka1 eUBpavotog padi, dyyeAog memtwkwg, o AvBpwnog 6a avalntd

v unépBaon thg euUong tou aAAd Ba agrivetar otn pataidtnta Tng.

ept & 1y Athina Vachla
sound Design Stavros Gasparatos, Yorgos Poulios
‘esigner Dimitris Nassiakos
s Designers Eftychia Hadjigeorgiou, Vassilis Vartevar Adjemian
21 Alekos Anastassiou
peech Coaching Maria Magganari
\rts Barry McGuinlay

Asst. Choreocaraphe

Andreas Constantinou with the input of RootlessRoot

smporary British scene, as she has been living

T g in London since 1992, Athina Vachla prefers to see
her work as a path in a journey through the senses. In her works,
she is usually inspired by man and the conditions surrounding him.
She poses questions and insinuates answers with the intention

to offer the audience a wake-up call, by making her own personal
statement regarding the status quo, in an almost political way.

In its first version, The Splinter in the Flesh - which was presented
as a work in progress a few months ago in Athens - focused on
issues of immigration and cultural identity and its goal was to
support understanding and respect of the citizens towards what

is different. Now, wanting to go deeper in her quest, the artist
proposes an inner reading of the ‘foreigner’ issue, which focuses
on the opposing forces living inside the human nature.

Going against the imposed aesthetic or technical perfection of
dance, Vachla chooses to manipulate the dynamics of the body and
through a non-linear narration, makes us see the small wars that
take place inside each and every one of us. Strong and fragile at
the same time, a fallen angel, man will always seek to transcend
his nature but will then surrender to its futility.
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A0NVvVAd BbaxAa

H ABnvd BaxAa égtace oto Aovivo To 1992, éxovtag kepdioer
1o Kpatiké BpaBeio Xopoypagiag otnv EAAGda. Imoubaoe wg
unotpogog tou Idpupatog Qvdon oto Laban ka1 oAokAnpwoe Tic
HETAMTUXIAKES TNG omoubég ato NMavemotnpio Middlesex. Amo
TNV ano@oitnon g K1 EMEITA, £XE1 EPYAOTET WG XOPOYPAPOG,
epyuxwTpIa Ka1 GaokdAa xopou K1 €xel dnpioupynogl mpwtoTUTIa
épya otnv Eupomn. Ta teAeutaia okt xpovia €xel emKevIpwOEi
otn dnpioupyia MOAUHEDIKOV £yKATAOTAGEWY. Q¢ énpwupvoc Kai
eMKEPAANG KAANITEXVIKWOV OpASWY €
amné projects otnv Tate Mod
aouvnBiotoug 6
£kKANaiE

Dancg 0 Mdio tou 2008 eivar artist-in-

BREA -

ueia, opayeia kar

ou S1dakTikol MpoowiKoU
vng amd to 2002, 616daoker
raham. Ano6 to 1995 w¢ ka1 to
[poowmkoU oto Martha Graham

a1 Tou Martha Graham Dance
ABriva éxe1 516aEe1 oty Avitepn

Ensemble otn Néa Yopkn.
EmayyeApaukn IxoAn «Pa

a1 oto «Studio Métongy. Tov OktwBpio
xopou ApBpwoig ka1 mapoucaler to

rrucek/Rc ot
0 Josef Fruyek amogoitnoe and tnv Akadnpia Mouoikng kai
Bedtpou tng MmpatioAdBa, oAokAnpwvovtag kel kar tnv
d16aktopikn tou ratpiBn to 2001. Amd to 2006 anoteAei péNog
tou Sibaktikou mpoowmikol tng Kpatikng IxoAng OpxnoTikng
Téxvng. Qg ddokalog, ouvepydletar emiong pe moAAOUG
opyaviopoug ka1 16pupata oto e€wtepikd, Omwg n Akadnpia
Mouoikng ka1 Bedtpou tng MrpatioAdBa, n Kpatikn IxoAn
Xopou tng Boudaméotng, to Danscentrum Jette ka1 to BaoiAiko
PAapavdiko B€atpo (KVS) twv Bpu€eAdav, n opada DOT 504 kar to
Archa Theatre otnv lMpdya ka1 n Nepapatikn Akadnpia Xopou tou
Toupyk (SEAD). Auti Ttn oTiyun epydleTal oTa peuVNTIKA
npoypappata Open Neutral Position ka1 Fighting monkey (epappoyn
g peBodoAoyiag Twv MOAEPIKWY TEXV@V OTNV ekmaibsuon
XOPEUTWV ka1 nBomoiwv). Q¢ meppoppep, gival ue)\og ;m; oud&ag
Ultima Vez tou Wim Vandekeybus pe ouppetoxn >
Blush ka1 Sonic Boom, aAAa ka1 otnv taivi
ouppeTdoxel H1eBvag oe ;

Ac KOl XOPEUTIKA épya
0 MIEIPAPATIKE KA1 EPEUVNTIKEC opaﬁeg%g,xﬂ Kkepdioer BpaBeia
VEWV X0POYPAP®Y Kal £XEl OKNVOBETAGE! mAnBwpa napactdogwy.
Eivar 18putikd péAog tng opadag RootlessRoot, pe tnv omoia éxel
napouoidogl ta épya Sudden Showers of Silence ka1 Holdin” Fast.
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H Aivta Kanetavéa amogoitnos and tnv Kpaukn IxoAn Opxnotiknig
Téxvng to 1993. Meteknaibeltnke, wg umdtpogog tou I.K.Y,

oto Merce Cunningham studio, To Movement Research kai to
Dance Space otn Néa Yopkn, 6mou miong OUVEPYAOTNKE Pe TNV
xopoypa@o Irene Hultman. Ztnv EAAGSa boUAeye pe Hidpopeg
opabeg xopou (Sine Qua Non, XopeuTEg, K.0.) OUPPETEXOVTAG

ka1 o€ mapaotdoeic otny Eup@mn, eve to 2002 to Ymoupyeio
MoAimiopoy tng anévelpe to «BpaBeio kaAutepng eppnveiagy.

A6 to 2002, n Aivta Kanetavéa eivar pédog tng opdadag Ultima
Vez tou Wim Vandekeybus ouppetéxovtag otig mapaotdoeig

Blush, Sonic Boom ka1 Pure, aAAa ka1 oG Tavieg xopou Blush kai
Here After. Ta teAeutaia tpia xpovia éxel mpookAnBei takuikd va
16a&e1 tooo otnv EANa6a 600 kan oto e€wtepikd (Mepapatikn
Akabnpia XopoU tou ZaAtopmoupyk-SEAD, Kpatikn IxoAn Xopou
tng Boubanéotng, Opdda DOT 504 otnv Mpdya), evw ané to 2006
anoteel péoc tou dibakukol mpoowmkoy tng Kpatikig ZxoAng
Opxnouikng Téxvng. Eivar 16putikd pédog tng opddag RootlessRoot,
HE TNV omoia £xe1 mapoucidoel ta épya Sudden Showers of Silence
ka1 Holdin’ Fast.

H ABavacia KaveMomouAou éxer omouddoer xopé atn Rambert
School oto Aovdivo kai, w¢ umdtpogog, otnv Martha Graham
School of Contemporary Dance otn Néa Yopkn. Ta teAeutaia
dwbeka xpovia Ler kar epydletar oto e€wtepiko. Exer undp&er
pélog oe opadeg alyxpovou xopou otn leppavia, 6MwE ta
XopoBéatpa tou Osnabruck (Gregor Zollig), Tou Hagen (Renate
Killman) ka1 tou Essen (Stephen Koplowitz) ka1 €xe1 ouvepyaotei
pe moAAouc IopanAivoug xopoypdgoug 6nwg n Jasmin Vardimon,

o Rami Levi, o Lior Lev, o Jossi Berg, o Guy Weissman ka1 n Roni Haver.

Ani6 1o 2002 eivar guest xopeutma tng Pina Bausch oto
XopoOéatpo tou Wuppertal, pe to onoio €xel mepiodeloer o€
0éatpa onwe to Sadler's Wells, to EBvikd B€atpo tng Ianwviag,

10 Kévipo Texviv tng ZeoUA, to EBvik6 B€atpo tou Mekivou

K.G. Katd kaipoUc mpaypatornolei ogpivapia og emayyeAHOTIKES
0x0A£C xopou ka1 og xopoBeatpikég opddeg avd tnv Eupwnn. H
xopoypaia tng In Never Loverland mapoucidotnke mpoo@ata kai
oto Batpo Ainudov, otnv ABriva. H endpevn tng ouvepyaoia givar
pe tn BeAyikn opdada Les Ballets C de la B ka1 to xopoypdgo Koen
Augustijnen.

H Jasmin Vardimon éxe1 BpaBeutei pe to BpaBeio xopoypapiag
Jerwood to 2000, €yive mpoopata Associate Artist oto Sadler's
Wells, eve) n teAeutaia tng mapaywyn, Justitia, éxe1 MpooeAKUGE
10 evdiapépov tou EBvikou Bedtpou tng Mey. Bpetaviag kar twv
Lowry ka1 Sadler’s Wells. Q¢ xopeutma, anéonace to BpaBeio
«KaAutepng xopeutpiacy amé ta Critics Circle National Dance
Awards to 2003. Q¢ xopoypd@og, éxe1 dakpiBei oto Mebvn
Maywviopo Xopoypagiag tng Meooyeiou (2001), éxe1 AdBer to
BpaBeio «Néwv xopoypdpwv» tou London Arts Board (1998) ka1
éxe1 kepbioel moAAEG 1eBveic umotpogieg oupmepidapBavopévng
ka1 autng tou British Council, To 1995. ‘Exe1 undpéer Associate
Artist oto The Place, kar itav Yorkshire Dance Partner amé to
1999 wg to 2004, eve o €pyo tng Lullaby emAéxBnke yia To
vrokipavtép tou BBC Dance Film Academy, to 2004. H Jasmin
Vardimon Company (JVC) 16puBnke to 1997, kar e€eAixBnke yopyd
o€ onpavuikn duvapn tng BpeTavikng XopeUTIKAG OKNVNAG.



Athina Vachla arrived in London in 1992, having won the State
Choreography Award in Greece. She finished her studies as

a scholar of the Onassis Foundation in Laban and completed

her post graduate studies in Middlesex University. Since her
graduation, she has worked as a choreographer, animator and
dance teacher and has created original works in Europe. In the
past eight years, she has focused on the creation of site-specific
multimedia installations. As a creator and head of cultural
groups, she has presented a great number of projects in Tate
Modern, the Royal Festival Hall, as well as in unusual public
spaces such as churches, slaughterhouses and churches. She is an
Associate Artist in Artsadmin and the Greenwich Dance Agency,
while in May 2008, she became Artist-in-Residence in the London
Science Museum.

Penny Diamantopoulou, as a member of the teaching staff of

the State School of Dance since 2002, has been teaching Martha
Graham technique and repertoire. From 1995 until 2002, she was
a member of the teaching personnel in the Martha Graham Center
of Contemporary Dance and the Martha Graham Dance Ensemble
in New York. In Athens, she has taught in the ‘Rallou Manou’
Dance School, the “Archi” Drama School and the ‘Metsis Studio’.
In October 2003, she founded the Arthrosis Dance Company and
presented the work I hope the exit is joyful and in 2005, the
performance About her/him.

Josef Frucek graduated from the Music and Drama Arts Academy
of Bratislava, where he also completed his PhD in 2001. Since
2006, he has been a member of the State School of Dance
teaching staff. As a teacher, he is also cooperating with many
organizations and institutions abroad, such as the Music and
Drama Arts Academy of Bratislava, the Budapest State School
of Dance, the Danscentrum Jette and the Royal Flemish Theater
(KVS) of Brussels, the DOT 504 company and the Archa Theatre
in Prague and the Experimental Dance Academy in Salzburg
(SEAD). He is currently working in the research programs Open
Neutral Position and Fighting monkey (implementation of the
methodology of martial arts in the training of dancers and
actors). As a performer, he is a member of the Ultima Vez
company of Wim Vandekeybus, having participated in the shows
Blush and Sonic Boom, as well as in the Blush dance film. He
has participated in great theatre and dance projects around the
world, in experimental and research groups, has won awards for
new choreographers and has directed a number of performances.
He is a founding member of the RootlessRoot company, with
which he has presented the works Sudden Showers of Silence
and Holdin’ Fast.



Linda Kapetanea/RootlessRoot

Linda Kapetanea graduated from the State School of Dance in
1993. She was trained, having received a scholarship from the
State Scholarships Foundation, in the Merce Cunningham Studio,
Movement Research and Dance Space in New York, where she
also worked with choreographer Irene Hultman. In Greece, she
has worked with various dance groups (Sine Qua Non, Horeftes,
etc.), participating also in performances in Europe, while in
2002 she was awarded the ‘Best Performer Award’ by the Hellenic
Ministry of Culture. Since 2002, Linda Kapetanea is a member of
the Ultima Vez company of Wim Vandekeybus, participating in
the performances Blush, Sonic Boom and Pure, as well as in the
dance films Blush and Here After. In the past three years, she
has been invited to teach in Greece as well as abroad (Salzburg
Experimental Dance Academy - SEAD, Budapest State School

of Dance, DOT 504 company in Prague), while she has been a
member of the State School of Dance teaching staff since 2006.
She is a founding member of the RootlessRoot company, with
which she has presented the works Suddﬁn owers of Sllence
and Holdin’ Fast. i

nellopoulou

Athanasia Kanellopoulou has studied dance in the Rambert
School in London and as a scholar, in the Martha Graham School
of Contemporary Dance in New York. For the past twelve years,
she has been living and working abroad. She has been a member
in contemporary dance companies in Germany, such as the
Osnabruck (Gregor Zollig), Hagen (Renate Killman) and Essen
(Stephen Koplowitz) Dance Theatres and has cooperated with

many Israeli choreographers such as Jasmin Vardimon, Rami Levi,

Lior Lev, Jossi Berg, Guy Weissman and Roni Haver.

she has won the ‘New Choreographers’ award by the London Arts 7

dance theatre groups around Europe.
Loverland was recently presented in Dipx
Her next cooperation will be with the Belgi
C de la B and choreographer Koen Augustijn

in Vardimon

Jasmin Vardimon has been awarded with the Jerwood
Choreography Award in 2000, has recently become an Associat
Artist in Sadler’s Wells, while her latest production, Justitia, h S
attracted the interest of the National Theatre of Great Britain,
Lowry and Sadler's Wells. As a dancer, she has received the
“Best Female Dancer” award by the Critics Circle National Dance
Awards in 2003. As a choreographer, she has received awards in
the Mediterranean International Choreography Contest (2001),

, as well as many scholarships, including the one by

The Place and a Yorkshire Dani
her work Lullaby has been selected
Film Academy, in 2004. The Jasmin Vard1moﬂ
founded in 1997 and quil I
force of the British dance scene.
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H Hellenic Dance Company, opdda mou dnpioupynBnke otnv Kpatikn 2xoAn Opxnotikng
Téxvng ka1 amaoxoAei emayyeApatieg ano@oitous aAAd kar omoudaotég, akoAouBei

ta &1e0vn npdtuna twv peyaAutepwv Kévipwy Xopou, dnpioupywvrtag pia {wvtavn
yEQupa avapeca otny MayKOoPIa XOPEUTIKN apéva Kal To oUyXxpovo eAANVIKO XOPEUTIKO
duvapikd. H idpuon tng 61a vopou to 2007, amotelei To emotéyaopa piag mpoondbeiag

EMTA XPOVWVY HE OUVEXN TTApouaia oto eAANVIKO KOIVO.

Katd tn &1dpkeia Twv €TV autwy, n Kputmﬁ IxoAn Opxncmkﬁc Téxvng KaAeoe o€

TWV ONUAVTIKOTEPWV ANV Kan Eévmv opoypé(pmv Tou 200U miGva ch-on Martha
Graham, Pascal Rioult, Wim Vandekeybus, Martin Lawrance, Jose Limon, Mark Morris,
Richard Alston, ZouZoU NikoAoUdn kai Xapng Mavtagoulvng, aAd ka1 veOTEPWY OTIWG
o1 Anpntpng Manaiwdvvou, Kwvotavtivog Pryog, Avtovng Pwviaddkng, Jasmin
Vardimon, ABnvd BaxAa, Josef Frucek & Aivta Kametavéa, Hofesh Shechter k.a.

Méoa amoé thv mapouciaon Twv £pywv autwy, N opdada otoxeusl otnv eEoikeiwan
Tou eMnvikoU ko1voU pe To olyxpovo xopd, aAAd ka1 otnv avamtuén kai poBoAn
Tou £ibouc tooo oe eBvikd 000 ka1 oe H1EBVEG emimedo. Me Tn ouotnpatikdTntd TNG,
n Hellenic Dance Company €xe1 KATAQEPEL va XTIOET £va TIPOPIA KUPOUG Kal
kaAAitexvikoUg deopoug pe ta peyaAutepa ouvoda diebBvag, napouaiadovag

0TO KOIVO TIapactdoelC TTOU ONPEIOVOUY PEYAAN KAAAITEXVIKA EmTuxid.



The Hellenic Dance Company, an ensemble which was created by the State School
of Dance and employs professional graduates as well as students, follows the
international standards of the greatest Dance Centres, by creating a live bridge
between the international dance arena and the contemporary Greek dance force.
Its foundation, by law, in 2007, is the capstone of a seven-year effort having a

constant presence for the Greek audience.

During these years, the State School of Dance has assigned significant artists from
Greece, Europe and the US, who have either created works especially for the company’s
dancers or have taught works from their repertoire.

Therefore, the Hellenic Dance Company productions until today, include works of

the most important Greek and foreign choreographers of the 20th century, such as
Martha Graham, Pascal Rioult, Wim Vandekeybus, Martin Lawrance, Jose Limon, Mark
Morris, Richard Alston, Zouzou Nikoloudi and Haris Mantafounis, as well as younger
artists, such as Dimitris Papaioannou, Konstantinos Rigos, Antonis Foniadakis, Jasmin

Vardimon, Athena Vachla, Josef Frucek & Linda Kapetanea, Hofesh Shechter etc.

Through the presentation of these works, the company aims to familiarize the Greek
audience with contemporary dance as well as to develop and promote the genre on

a national as well as an international level. With its consistency, the Hellenic Dance
Company, has managed to built a prestigious profile and cultural ties with the greatest

ensembles around the world, by presenting performances that enjoy great artistic success.
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